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Good working properties 
for bookbinders . . . 
== Good service qualities 
== for customers .. . with 


These college annuals were 
bound by Universal Bookbind- 
ery of San Antonio, Texas, with 
Du Pont “Fabrikoid.” 

Both “Fabrikoid’* and PX 
Cloth will last and last. They 
can be washed with soap and 
water. They resist dirt, grease, 
moisture, and vermin. They're 
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built to withstand abuse. 

Du Pont’s popular coated 
fabrics are available in a variety 
of colors, grains, and finishes 
that yield attractive practical 
bindings. E. I. du Pont de 
Nemours & Co. (Inc.), Fabrics 
Division, Empire State Bldg., 
New York 1, N. Y. 


*“"FABRIKOID” is Du Pont’s registered trade 
mark for its pyroxylin-coated and impregnated 
bookbinding material. 


REG. U.S. PAT. OFF 


PX CLOTH 


‘“‘FABRIKOID”’ 


BETTER THINGS FOR BETTER LIVING 
- » » THROUGH CHEMISTRY 
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The transparent slipcases and jackets pictured at the right and 
below, the laminated Rainbow Dictionary jacket, and the traditional 
slipcases of Treasure Island, Gulliver, and the Ancient Mariner, the 
publisher is offered an entrancing variety of materials and methods 
for packaging his books. Spots from the book itself, photos from 
movie versions, and art derived from the inspiration of the text, 
provide a variety of techniques of design and sales appeal, as 
these examples show. 


by George Reinfeld, Jr. 
Turck & Reinfeld 


Iai PROBABLY GETTING FAR OUT ON A LIMB 
when I make the statement that the general run of design 
and art in book jackets has reached the point where it 
needs a sharp, upward boost. But any window in which 
books are displayed will give all the verification needed. 
This article will attempt, within its limited scope, to show 
what has brought about this situation; the current abuses 
by artists, art editors, and production departments, and a 
few remedies that may easily be applied. 

The situation hasn’t been brought about because too 
little thought is given to jackets. On the contrary, the 
jacket receives a lot of attention from everyone concerned. 
The artist puts thought into it because it represents his 
income. The publisher recognizes that a good-looking 
jacket is essential. The salesman knows that the jacket 
may well be the only thing he’ll have with him to supple- 
ment his sales talk. Even the author wants a good dressing 
on his book and sometimes yells so loudly that one jacket 
is turned down and another one produced. If everyone is 
so concerned with the problem, then where does the 
trouble lie? 


Sloppy habits persist 


We managed to get ourselves into a bad habit during the 
war years of producing in haste. The materials we had 
to work with were inferior and limited in quantity. Many 
of the better jacket artists and designers were away from 
their easels. We worked with undermanned staffs and 
couldn’t give much thought to cost and production. The 
main thing was to get that book finished and into the 
customers’ hands as quickly as possible. Consequently, those 
years helped form a pattern that is hard to break. 

The jacket plays the same relationship to the book as 
clothes to the person. It gives an immediate impression. 
And with a competitive market back again, this knowledge 
can be used advantageously. We’re going to have to stimu- 
late the purchaser into becoming interested in our product. 
It's probably nothing more’ than coincidence, but the great 
majority of titles stocked as remainders in the stores today 
have pretty uninteresting jackets. I’m not suggesting that 
they are remainders because the jacket is poor, but cer- 
tainly it didn’t help the sales one single copy. 

Those, of..us concerned with jacket production could 
learn atlot from commercial. manufacturers. Probably we 
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learned the lessons they use but have 
forgotten them. They know that good 
packaging doesn’t require the use of 
every color in the rainbow spread over 
every square inch of space. A color 
used sparingly is often much more 
effective than that same color splashed 
all over. We want to do something 
that will make our product stand out 
from surrounding ones, and there are 
ways of doing it without using color 
to the maximum limitation of the 
space at our disposal. 

One of the current faults can be laid 
at the doorstep of the person respon- 
sible for purchasing the artwork. Too 
often they will accept inferior work 
from artists and designers who have 
“names” because the purchasers are 
buying the name and not the artwork. 
I realize that in may cases these poo 
jobs are rejected, but there are still 
enough accepted to make a point of it. 


“Hand-lettered"! 


Another fault traceable to the same 
doorstep is the acceptance of so-called 
“hand drawn” lettered artwork. These 
are the jobs on which the artist or de 
signer has obviously taken a face from 
a book of type, changed it slightly. 
turned in a sketch and received credit 
and payment for a hand-lettered piece 






This display of jackets from the exhibit of bindings and jackets, 
staged early this summer by the Trade Book Clinic of the American 
Institute of Graphic Arts, graphically portrays the attractive and 
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Cinderella of the book world 
is the jacket, now recognized as a 
part of the merchandising and de- 
sign problem, but once only a pro- 
tective wrapper against dust on un- 
read, unsold books. Jacket design 
and production are now one of the 
major tasks of the production de- 
partment. But the author, head of a 
noted jacket printing house has few 
kind words though some hope for the 
-products of the jacket printing 

presses. He has long been interested 

in sharing discussion and exchange 
» of opinions on the subject. Further 
comments on shortcomings and short- 
cuts in jacket production will appear 
in subsequent issues. Book and jacket 
designers, publishers’ production de- 
partment employees, and all others 
who are concerned with the creation, 
manufacture, and effective use of 
book jackets, are invited to send in 
their queries and comments on jacket 
design—an extremely important ele- 


ment in modern book merchandising. 


POP PPP PPP PLO LPG LLL LOLOL LOLOL LO LOLOL a. 


+: 
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eye-compelling jackets that can be created through pure typogre- 
phy, good hand-lettering, and the use of decorative elements from 
the text of the book. Note the composer titles and the Picassos. 





of work. Sure, it’s “hand-lettered,”’ and 
probably if I were an artist and could 
get away with it, I’d do the same thing 
But that doesn’t excuse the practice. 

In many cases the artist has little 
or no knowledge of the processes used 
in reproducing his artwork. It is the 
job of the art editor and production 
man to make sure the artist has some 
knowledge of these before starting on 
a job. It is not enough to turn out a 
finished sketch which will evoke praise 
from whoever sees it. After all it is not 
going to be hung on a wall. It is neces 
sary to turn out a finished product 
that will lend itself to the closest re 
production possible, and the most eco 
nomical. And especially today is this 
economical feature important. There 
is no point in turning out a master 
piece that can only be reproduced in 
six colors and with a 50% loss of effect 


The facts of life 


rhis holds true as well tor the process 
of reproduction. The artist should be 
told whether his drawing is to be pro 
duced by letterpress or lithography. 
With this knowledge he can slant his 
product towards the effect wanted. 
There isn’t much sense in having him 
turn in a finished drawing that should, 
to get the fullest and best effect, be 
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produced by letterpress when you al- 
ready know you're going to do the job 
by offset. 

In a substantial number of cases I 
believe the designer attempts to have 
the book and the jacket harmonize 
with each other whenever possible. It’s 
always nice when you remove the 
jacket from the book to find that the 
cloth, or the stamping, or the design 
in someway approximates the feeling 
of the jacket. And I don’t believe 
that it’s too hard a job to do. 


Legibility of title is a factor which 
in many cases could stand a strong 
dressing up. There are too many books 
in the windows today on which the 
title cannot be read without a great 
deal of effort. They are not legible. 
Too often those of us who hear and 
see a projected title long before the 
jacket drawing is finished, fail to real- 
ize that it makes easy reading for us 
only because of our long association 
with it. Were we seeing it for the first 
time it would be unrecognizable. A 
good thing to remember is the state- 
ment made by Edgard Cirlin at the 
December 6, 1946, meeting of the 
A.I.G.A. Trade Book Clinic. In speak- 
ing of jackets he said “------legibility 
does not mean large-sized letters, nor 


Another ae from the same show demonstrates forcibly how the 


use of p 
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otographic jackets provides a compelling force to buy 
upon the passersby, particularly if large letters, thin and slightly 





are large letters and design necessarily 
legible.” 

It’s well to bear in mind the fact 
that the jacket isn’t going to cause a 
poor book to have a runaway sale, nor 
is it going to stop a top-notch book 
from selling. But it most certainly is 
going to make the sellers’ job easier 
or harder. Let’s dress our books to 
the limit of ability and budget, not 
in flashy, cheap clothes, but in clothes 
that harmonize with the contents. The 
cost will certainly be no more and the 
impression will be better. 

If all of us will sit down and review 
the way we handle our jacket problem; 
how many people we allow to have 
their ‘‘say” on what is a good or bad 
jacket; who makes the final decision, 
the production department or the sales 
manager; whether we handle our art- 
ists or designers or whether we allow 
them to dictate to us; do we allow 
our artists, engravers and printers suf- 
ficient time to produce high quality 
work or do we work too close to a 
deadline; and are we really interested 
in producing first class jackets or are 
we making the jacket the step-child to 
the book itself, the poor relation in 
our thoughts; then I believe we can 
start to lick this problem. 


(To be continued) 


background. 





Sow’s Ear to Silk Purse 

Australia’s paper situation being what 
it is, Grahame Sands of John Sands, 
Sydney, could be excused for mutter- 
ing about the necessity of using M.G. 
litho poster for a juvenile about the 
lyrebird, Silvertail, which they pub- 
lished last fall. Reason: one side of 
the paper has a rough texture mot un- 
like antique, the other a smooth finish, 
somewhat similar to m.f. Sands had 
both text and four-color process work 
to print on this stock, and used the 
rougher surface for the text, the fin- 
ished side for the illustrations, the 
entire job being done by offset litho- 
graphy. It took a little juggling to get 
all the illustrations on the same side, 
but the result was a striking job, with 
the bi-surfaced paper attracting not a 
little comment even here. 

The paper is more hybrid than its 
surface might indicate. It is machine 
glazed, bleached litho paper, produced 
in Australia from eucalyptus bleached 
kraft pulp, blended with a small quan- 
tity of imported American or Scandi- 
navian sulphide pulp, and is usually 
used for litho poster work, being 
mounted on board after printing. 

The Story of Karrawingi, The Emu, 
another Sands book, was selected as 
the Children’s Book of the Year. 





spaced, are superimposed. Such combinations must be used with 
care that they are not lost in the photographic tone of the 
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New Dictionary on The Horizon 


Binding, Flat Colors, 


of Newest Juvenile Dictionary, 


FIVE YEARS IN 
the making, the World Publishing 
Co.’s new book, The Rainbow Diction- 
ary fur young children, emerged from 
the bindery on August 25. Behind it 
stands a production story that ranks 
this work with many of the other 
“super-colossal” production legends of 
the country. 

The author, Wendell W. Wright, 
Dean of the School of Education, In- 
diana University, selected the 2300 en- 
tries from eight word lists which were 
based on several standard lists, and 
three specially prepared under his di- 
rection. One included words frequent- 
ly used in books for children, and an- 
other those found in Sunday comic 
pages. Definitions were designed so 
that no word used was not itself de- 
fined elsewhere in the book. 

But definitions without illustrations 
are not effective with children, hence 
World commissioned Joseph Low to 
illustrate the definitions at a ratio of 
almost two-to-one. Thus the book’s 
432 pages contains some 1100 pictures 
in four flat colors—yellow, black, blue, 
and red, the colors which it was felt 
children could best grasp. 


Travails of art Production 


When Abe Lerner joined the staff of 
World in 1942 as a designer and pro- 
duction manager, choosing a format 
for the Rainbow dictionary was one 
of the first tasks assigned to him by 
the firm’s president, B. D. Zevin, who 
initiated the project. 
several weeks, with the editors, author, 
and artist working up a preliminary 
design. As the author completed the 
copy, the artist commenced making up 
preliminary color sketches for ap- 
proval. Three years were required to 
complete the art work from the first 
sketches to the finished black & whites 
from which the flat color separations 
were made. During the closing days of 
the art production, Low lived with 
Lerner in his home for three weeks 
until his work was finished. 

The 83%” x 1114” trim size was 
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Host of Illustrations 


Lerner spent . 


Among Features 


5 Years In the Making 


chosen on the grounds of convenience 
in handling by children in the age 
group for which the book is made. 
Each spread was carefully balanced 
and illustrations shifted to procure the 
most pleasing results. Frequently it 
was necessary to reverse entire ele- 
ments to allow separation of defini- 
tions without fussiness. One-point rules 
in blue the full type width separate the 
definitions. 

For entry words, 24 pt. Mono. 
Goudy Modern was selected, with the 
accompanying text in 18 pt. Mono. 
Caslon, leaded 6 pt. the key word ap- 
pearing in bold face. Long descenders 
provided additional space between 
lines. 


The makeup stage 


Silver prints of the illustrations and 
copy were utilized by the compositor, 


Westcott & Thomson, in making up 
the book from a dummy. Reproduc- 
tion proofs of the type were furnished 
to the lithographer, Newman-Rudolph 
Lithographing Co., Chicago. The book 
was run in four colors, 50 x 68 press, 
32 pages on a side, and 12 weeks’ solid 
presstime was required for the 1947 
production of 100,000 copies. The 
stock is a specially made Perkins & 
Squier offset, 60 Ib. basis. Bound in 16s. 

The Bancroft Buckram “0” used for 
the covers was stamped in two colors 
of ink by the publisher’s plant in 
Cleveland where the book was bound. 
Blue stain was used on all edges. An- 
other feature of the binding was the 
heavy laminated jacket, printed by the 
lithographer and laminated by Arvey 
Corp., Chicago. Because of the fre- 
quent criticism of the binding of juve- 
niles, World made sure that the Rain- 
bow Dictionary binding was particu- 
larly sturdy and capable of withstand- 
ing the punishment young children 
give their books. All this despite the 
fact that the retail price is only $3.00! 


HWLIA’G MOUNIVE BIEL 


Laminated jacket and buckram binding for Rainbow 
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CLINICAL Reports 


Bookbuilders Name Panels 


i eee The first meeting of 

‘ the fall and winter 
Bookbuilders season of the Book- 
builders has been set for October 24, 
to feature J. Raymond Tiffany, general 
counsel of the Book Manufacturers’ 
Institute, and Burr Chase, president 
of the textbook house of Silver, Bur- 
dett, N.Y.C., and also president of the 
American Institute of Textbook Pub- 
lishers. H. A. Loughlin (Houghton- 
Mifflin) will preside. 

The first meeting of the season of 
1947-1948 was set for September 22. 
Three top-flight book publishers, man- 
ufacturing managers, were named as 
speakers: Alan S. Browne, Macmillan 
Co., New York; Robert S. Thompson, 
D. C. Heath & Co., Boston, and Harold 
Cadmus, Charles Scribner’s Sons, New 
York. The meeting will be under the 
direction of Richmond Mayo-Smith, 
treasurer of the Plimpton Press. 

President Austin J. Bailey (Brook- 
field Mills) also announced that the 
November 24 meeting would have as 
speakers, Milton Glick (Viking Press) 
and Melvin Loos (Columbia Univer- 
sity Press), and as special guests W. A. 
and Mrs. Dwiggins and Mrs. Evelyn 
Harter Glick. George Trenholm, noted 
Boston typographic designer, will pre- 
side. 

Both meetings will 
Schrafft’s, 16 West St. 


be held at 


N. Y. Trade Forty members made 
Book. Clinic it back from _ vaca- 

tion in time and in 
excellent enough shape to attend the 
first of the fall meetings of the N. Y. 
Trade Book Clinic August 19. The 
books for discussion, totaling 22, were 
the result of a tedious screening job by 
Chandler Grannis, of Publishers’ 


N. Y. TRADE BOOK CLINIC 


Weekly, who found the competition 
among the joint July-August selections 
rather high. 

The same fault was found in sev- 
eral of the books by various members: 
the motifs were a bit too subtle; in 
some cases the allusions were not ap- 
parent at all. Morris Colman remarked 
that the unusual endsheets of ‘“Revo- 
lution Before Breakfast” lost much of 
their attractiveness because the artist 
apparently prepared the work in a 
square area rather than the normally 
required rectangular form. 

Garden City’s ““The Complete Home 
Encyclopedia” also fell short of having 
an otherwise excellent appearance be- 
cause of the slight flavor of a mail- 
order catalog which the illustrations 
seemed to give it, it was felt. 


‘ . Charles De Vaux 
Philadelphia (Wm. J. Dornan Co.) 


Book Clinic . 
newly appointed 


chairman of the Philadelphia Book 
Clinic, has announced September 9th 
as the date set for the opening meet- 
ing of the 1947-48 season. Luncheon 
will be served at Gimbel’s in the pri- 
vate dining room in conjunction with 
each regular meeting. A committee 
consisting of Warren Irelan (National 
Publishing), Fred Balch (Schuylkill 
Paper Co.) and DeVaux are working 
out plans and securing speakers for a 
new series of discussions. It has been 
decided that one meeting will be de- 
voted to an open forum at which last 
year’s Book Show will be the topic. 
The vogue of calligraphy, or its vari- 
ant, hand lettering seems to be under- 
going a period of rejuvenation in 
books. Following on the Archway 
Press books of early this year, comes 
the announcement of similar effusion 
of Charles D. Hubbard, “An Old New 


England Village.” The author-illustra-. 





Title 
SING OF AMERICA 


Publisher 


FOOTNOTES ON NATURE 
THE HOUSE OF SLEEP 


Doubleday 
Doubleday 


BAMBINO THE CLOWN Viking 
PETER ABELARD 


THE EGG AND 
THE CENTAUR 


Henry Holt 


New Directions 


Designer 


Thos. Y. Crowell Co. Bernard-Brussel-Smith 


Diana Klemin 


Bill English 


Morris Colman 


Maurice Serle Kaplan 


Carroll Coleman 


Manufacturer 


c, Westcott & Thomson; 
p, Golden Eagle Press; 
b, Slove Mechanical 
Bindery 


Type 


Country Life Press 
Country Life Press 

c, Howard 0. Bullard; 
p, Reehl Litho; 

b, H. Wolff 

Quinn & Boden Company 


p, Prairie Press 
b, Boston Bookbinding 


Bulmer 


SELECTIONS FOR JULY-AUGUST, 


Linotype Granjon 


Lino. Caledonia 


Lino. Caledonia 


Goudy Modern 


Linotype Janson 


tor, has prepared 107 pages of pen 
and ink drawings and hand-lettered 
text. Falmouth Publishing House, 
Portland, Me., is publishing the book. 


If you haven’t secured a copy of 
“Books Are Living Things,” the trib- 
ute in blank verse by the Athol Mfg. 
Co. to the makers of books, don’t cut 
out the Athol ad in May BeBP in 
which it appeared! After you’ve read 
the tribute, write the company at 
Athol, Mass., and they'll be glad to 
send you a copy on hand-made, deckle- 
edge rag paper, set and printed by 
Kurt Volk. 


Field Notes 

Ouiver G. Swan, for two years chair- 
man of the Philadelphia Book Clinic, 
and in Macrae-Smith’s publishing pro- 
duction department, has joined Paul 
R. Reynolds literary agency in New 
York. He has been prominent in the 
book trade for over 20 years and had 
served as chairman of the Booksellers 
Association of Philadelphia. 

Lt. Col. Bruce Butt es has been ap- 
pointed head of the department of 
printing of Carnegie Institute of Tech- 
nology, Pittsburgh, Pa. The appoint- 
ment was made by Dr. Webster N. 
Jones, director of the college of engi- 
neering and science. 

Of the 819 publishing agencies in 
the U. S.—publishers of 88 per cent of 
all titkes—377 are located in N.Y.C.’s 
metropolitan area. And this group, 
which is nearly half of the entire num- 
ber, includes most of the “big” houses. 
Only five other cities have more than 
ten publishers each—Chicago, 66; Bos- 
ton (and Cambridge), 49; Los Angeles, 
31; Philadelphia, 30; and Washington, 
D. C., with 27. Montana, Nevada, 
South Dakota, Wyoming, and Dela- 
ware, have no publisher at all.—The 
Kalends, Mar.-Apr. 
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Paper 
Warren . 


Binding 
Bancroft’s Arrestox 


Perkins & Squier Holliston Sharon, 
Natural 
Holliston Sharon, 


Natural 


Perkins & Squier 


Cumberland Offset Paper sides 


Glatfelter Wove R Interlaken, Black 


Linweave Holliston Zeppelin 
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= ARE A NUMBER OF 
check points which should be watched 
with great care when proofreading a 
book. Check them mentally each time 
you read page, stone, or press proofs. 
It'll save you many hours of remorse! 


[] |. The title-page. Read it at least 
twice, and preferably three times. 
Make sure that the title reads the same 
as the half-title and the front cover, 
and do not forget the backbone of the 
book which usually includes the title, 
author’s surname, and the publisher. 
The author's full name should also be 
checked accurately wherever the name 
is repeated. 


[] 2. The Copyright. As a general 
rule, the copyright should carry the 
date of the year the book was printed. 
In other words, if the book is printed 
in 1947, the copyright should be dated 
1947. Another thing, the proper place 
for the copyright is on the reverse side 
of the title-page. 


[_] 3. The Dedication. The dedication 
faces the copyright page and is usually 
quite brief. It is not unusual for the 
dedication to consist of two or three 
words. 


[] 4. The Preface. It there is a pre- 
face, it usually precedes the introduc- 
tion, A good way to remember the 
position of the preface is to think of 
its meaning—“that which goes before” 
—that is, the preface goes before the 
introduction. 


[] 5. The Introduction. The introduc- 
tion may be distinguished from the 
preface in the fact that it is written 
by some person who is favorably dis- 
posed toward the author. It comprises 
a brief explanation or laudation of the 
author’s purpose and points out the 
various good points which may be 
found in the book. 


[] 6. The Foreword. The foreword, 
as a rule, precedes the contents and is 
written and signed by the author, who 
explains the reasons which impelled 
him to write the book and what he 
hopes to accomplish. In the foreword 
the author avails himself of the op- 
portunity to pay tribute and give 
credit to those who helped him with 
the research and the preparation of 
the manuscript. 


[] 7. The Contents and the List of 
Illustrations. The contents and the 
list of illustrations are the last two 
pages of the front matter and precede 
page one of the main text. The con- 
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tents are a duplication of the chapter 
headings and the list of illustrations 
repeats the captions under the various 
cuts. The contents page and the list 
of illustrations must be checked with 
great care against the text pages to 
make sure that the reading-matter and 
the page numbers correspond exactly. 
Another thing, where numbers are 
used in any of the pages of the front 
matter they must be small Roman 
numerals to contrast them with the 
Arabic numbers of the text pages. 


[] 8. The Text Pages. Now that we 
begin with the first page of the text, 
certain critical factors should be borne 
in mind and I will list them in the 
order of their importance. 


[] (a) The * Chapter Heading. The 
chapter heading may consist of a line 
of caps with two lines of upper and 
lower case directly underneath, as 
shown below: 
CHAPTER I 
Cultural History and Development of 
Proofreading 

Whatever the style of type and the 
spacing of the first chapter heading 
it must be carried throughout con- 
sistently in the subsequent chapters. 
The sinkage from the top of the page 
to the cap line must be determined 
in advance. Let us say that the sinkage 
is 10 picas. This means that the cap 
line in all the chapters should be 10 
picas from the top of the page. Should 
the upper-and-lower-case display mat- 
ter in some chapters consist of one 
line only, the number of lines of text 
on the page should be_ increased 
enough to take the place of the second 
line of display. 


[] (b) The Initial Letter. There are 
an unlimited number of typographic 
ways to begin the text of a chapter. 
For my purpose I will use a one-line 
or “stick-up” initial. A one-line initial 


by Joseph Lasky 


may be defined as a capital letter thai 
has only one line of type alongside it, 
but the initial protrudes or sticks up 
on the page. The following exampl 
is a stick-up initial: 


ae READING is an art 
Che one-line initial must be carried 
right through without any deviation 
on every chapter page. 


C] (©) The indention. The second 
paragraph of the chapter page and all 
subsequent paragraphs of the chapte1 
are indented. It is quite necessary to 
determine in advance what the inden 
tion is; say, for example, two ems 
Then all the first lines of the para 
graphs in the book should be indented 
two ems. Irregular indentions are a 
disgrace to a book and should not “get 
by” under any circumstances. 


] (da) The Running Heads. Every 
book either has its individual running 
head or no running head at all. There 





While the bulk of proof- 
reading of book pages and stone 
proofs is done by trained, profes- 
sional proofreaders, there are times 
—for production personnel—when a 
knowledge of the pitfalls that lie in 
wait for the unwary or hurried reader, 
is not amiss. In the following article, 
excerpted from the August 1947 
column on proofreading by Joseph 
Lasky appearing in "Who's Who in 
the Composing Room," the Inter- 
type Corporation's house publication, 
he spotlights some of the more dan- 
gerous possibilities for making errors. 
The author is well known as the 
writer of “Proofreading & Copy 
Preparation.” Copies available 
through this office at $7.50. 
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is literally every kind of running head. 
If you own a copy of “Proofreading 
and Copy-Preparation,” look at pages 
196 and 197, where several kinds are 
illustrated. As a rule, the name of the 
book is on the left and the title of the 
chapter on the right. Here I may 
say that checking the running. heads 
is one of the most vital parts of the 
book proofreading. As the checking 
of the running heads is ordinarily 
monotonous and mechanical, one has 
to exert the greatest possible effort not 
to overlook one that is wrong. 


Strive for accuracy 


Che best way to insure accuracy is to 
check all the even heads first. Don’t 
just look at the head casually, but 
actually proofread it, for sometimes a 
head is battered and then reset. As it 
is no longer a duplicate slug, the 
chances for an error to creep in are 
just too good to be funny. After you 
have checked the even lines, then take 
the running heads of each chapter with 
the main chapter headings and make 
certain that they are all alike. Then 
actually proofread each and every one 
of them and don’t miss. 


|] (e) Indented Matter. Matter which 
is indented is usually one size smaller 
than the text and has a set style 
throughout the book. Suppose the first 
line has a one-em paragraph indention, 
and that the matter is indented two 
ems from the left. Memorize the style 
and see that it is carried out through 
the book uniformly. The same thing 
applies to the spacing top and bottom 
of the indented matter. The spacing 
should be alike in all cases. 


C] (f) The Folio or Page Number. 
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Page numbers of books must be con- 
secutive. A skip, a repeat or a trans- 


posed number is a serious blemish, so - 


the greatest care must be taken to 
insure that the numbers are in con- 
secutive order. Another thing that 
should be watched in page numbers is 
the style. Sometimes the numbers are 
roman, other times italic, and again 
they may be enclosed by brackets. The 
main thing is to check for uniformity. 


[] (g) Text References and Footnotes. 
Many books have text references and 
footnotes. Usually the footnotes are on 
the same page with the text reference. 
Some authors like to have the foot- 
notes at the end of each chapter. 
Others prefer to place all the footnotes 
at the end of the book. 

Whatever the style used, the main 
object is to make sure that the num- 
ber alongside the text reference agrees 
with the number of the footnote to 
which it refers. If the planned style 
is to have the footnotes on the same 
page as the text references, there must 
be as many footnotes as there are text 
references, and they should be in nu- 
merical order. However, in some cases, 
a text-reference number is repeated 
somewhere in the text. This nonethe- 
less, does not permit any deviation 
in the consecutive order of the num~ 
bers. Should the author demand that 
the numbers go upward in progressive 
order, it means that they will not re- 
peat on each page. If there should be 
100 text references and 100 footnotes, 
the first footnote would be 1, and the 
last, 100. Make sure that there are no 
duplicates or blanks and that they run 
upwards without a break in consecu- 
tive numerical order. 

The question sometimes arises as to 
where the reference number should be 
placed in its relation to the marks of 
punctuation. Here is the answer: All 
reference numbers should follow the 
period, comma, question-mark, excla- 
mation-mark, and colon. The semi- 






colon, however, goes after the refer- 
ence number. If a sentence ends with 
a single and double quotation mark, 
the reference number is placed at the 
end of the double quote. 


[] (h) Captions Under Illustrations. 
Many books have been spoiled by the 
proofreader’s failure to check the cap- 
tion against the cut or illustration to 
which it belongs. This usually hap- 
pens when new cuts are substituted for 
old ones. The best way to insure 
accuracy is to try to relate the caption 
to the cut. Suppose one cut shows a 
proofreaders’ room with no persons 
present, and a second cut portrays a 
few proofreaders working. The cap- 
iton which merely describes the room 
mentioning no persons whatsoever ob- 
viously does not belong to the illus- 
tration of the proofreaders at work, 
and vice versa. Typographically speak- 
ing, captions are usually set in 7- or 
8-point type and made the width of 
the cut. Should there be three or more 
lines, the preceding lines are set flush 
both sides and the last line centered 
on the measure. Nevertheless, there 
are other preferences in setting cap- 
tions. Some typographers will specify 
that captions be set with a hanging 
indention: first line flush with cut and 
remaining lines an em or two to the 
right. eee 


British Specimen Book 


Type specimen books, even those de- 
signed with hopes of covering all the 
possible demands that might be made 
upon them, invariably fall short in 
some respect. But from overseas, one 
has come that is something more than 
a specimen book. Within “A Hand- 
book of Printing Types,” will be found 
object lessons in how different sizes 
look on different stocks and by differ- 
ent processes, and with varying types 
of illustration. Originally the type 
book of W. S. Cowell, Ipswich, Eng- 
land, it has been prepared for the use 
of the book worker and others inter- 
ested in typography. 

Particularly striking are the jacket 
and cover. The basic element is a map 
of Ipswich of the period of 1670, on 
which is superimposed an airbrush 
drawing—and faint shadow—of a com- 
posing stick in which the Cowell im- 
print and the title have been set in 
type, reversed so the general public 
can read it. Had it been positioned 
with the thumb lock in the opposite 
corner, it would have been more fact- 
ual but a bit more difficult for laymen. 

The text of the book includes notes 
on house style, explanations of the 
showings, a series of text and display 
faces, comparisons of alphabets, out- 
line of printing. processes, etc. $3. 
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Adventures in Man’s First Plastic 


By Nelson S. Knaggs. 6 x 9. $6.75 
Publisher: Reinhold Publ. Co. 
Manufacturer: Norwood Press 
Type: Lino. Garamont 248 12/14; 
Stock: 50 lb. Antique. Cumberland 

Dull 
Binding: Holliston Zeppelin, brown 
Stamping: imit. gold 
Designer: Gessner Goodrich Hawley 
Illustrator: Nelson S. Knaggs 


This popularized account of the use of 
wax was made with considerable effort, 
it is evident, but the result in appear- 
ance is not so impressive as it should 
be because of a lack of consistency in 
theme and of sensitivity to small 
points. There is a unity of color: the 
brown natural-finish cloth of the bind- 
ing is echoed in a darker brown end- 
sheet and sepia half-tone illustrations 
—though the sepia does not show some 
of the copy to advantage. 

A hexagonal honeycomb-cell shape 
is used for spot decorations at chapter 
heads and appears rather weakly in 
the end-paper design; but for sepa- 
rators in the text a maple leaf comes 
in, when a little hexagon would have 
been just right. 

The title-page has every line cen- 
tered whereas section titles are at the 
right. The title-page matter, which 
would naturally make 8 lines, is di- 
vided into 13 in a variety of sizes and 
kinds of typefaces. The contents pages 
have unnecessary leaders. The chap- 
ter titles sometimes have far too many 
words to be set all in caps, particuarly 
since they share a restricted space with 
the decorative spot—which has a kind 
of hand-lettering that conflicts with the 
Goudy Hand-Tooled. The pages of 
illustrations are poorly laid out, the 
subjects cramped together with only 
hairlines of space between them, 
turned sidewise, and inset one into 
the other. Different scales of reduc- 
tion and a little editing would have 
made it possible to show everything 
better, with margins rather than bled 


edges and each picture given elbow- 
room. 


American Agent 


By Mark Gayn and John Caldwell. 
53% x 8. $3. 
Publisher: Henry Holt & Co. 
Manufacturer: H. Wolff 
Type: Lino. Fairfield 11/14; 22 x 36 
Stock: Glatfelter Wove R Antique 
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Binding: Interlaken VDL, blue 
Stamping: aluminum foil 
Designer: Stefan Salter 


This short book about an American 
in China during the war is handled 
with nicety in all its unobtrusive de- 
tails. The use of Bauer Weiss Initials, 
Series I, for headings gives a Chinese 
flavor: the upcurved bar of the T re- 
sembles a pagoda roof, and with this 
signal that the oriental is intended, 
all of the Weiss letters take on a slant- 
eyed look! In fact, even the Fairfield 
used for the text, as personal a letter 
as the Weiss and quite different from 
it in shapes, looks a little Chinese too! 
This is a good example of the rule that 
something exotic will take on any sig- 
nificance one wants when properly 
presented with signals. The special 
font made for the Golden Eagle Press 
of old Russian letters with a few addi- 
tions to stand for the Roman alphabet 
can, in the. hands of its devisor, Sam 
Jacobs, look Syriac, Turkish, Persian, 
or Gaelic by turn. 


The British Isles 
By William Sloane. 614 x 914. $1.00 

Publisher: Holiday House 

Printer: Herst Litho 

Binder: H. Wolff 

Compositor: O’Brien; Composing Rm. 

Type: Lino. Caledonia italic 12/16; 
27 x 42 

Stock: white laid Kilmory text 

Binding: Ropeflex paper over boards 
(pre-printed by offset) 

Designer: Helen Gentry 

Illustrator: Rafaello Busoni 


Palestine 
By Paul Falkenberg. 614 x 914. $1.00 
Publisher: Holiday House 
Printer: Herst Litho. 
Binder: H. Wolff 
Compositor: O’Brien; Composing Rm. 
Type: Lino. Electra 12/16; 27 x 42 
Stock: White laid Kilmory text 
Binding: Ropeflex cover (pre-printed 
by offset) 
Designer: Helen Gentry 
Illustrator: Rafaello Busoni 


These are two volumes in a series of 
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juveniles in which the typographical 
style is evidently to be uniform; they 
are both illustrated by the same artist, 
who may and may not do the rest of 
the volumes. In the case of these two, 
the bold, sketchy quality of the pic- 
tures drowns out the delicate, chiselled 
12-point Electra of the text, which is 
further weakened by the offset print- 
ing. The use of Lydian for section 
headings and title-pages bonds the text 
and pictures somewhat. Here are books 
produced by mass methods to permit 
of a low sales price, which are not so 
fine in detail as those by the same de- 
signer when the whole production 
process was in her own hands. The 
margins have gone a little wrong in 
the trim. The illustrations are some- 
times jammed against the text, with 
the captions partly covered by them. 
The colors (each book is done in black 
and two colors), though soft, seem a 
trifle strong for the page, particularly 
the blue in the Palestine book. But 
these ‘‘flats” are nevertheless above the 
average for inexpensive books of their 
type. 


Experiences with Folic Acid 

By Tom D. Spies. 6 x 9. $3.75 
Publisher: Year Book Publishers, Inc. 
Printer: Brookes & Sons 
Compositor: Trade Press 
Binder: Brock & Rankin 
Type: Lino. Baskerville 11/13; 26 x 41 
Stock: Cumberland Gloss, 70 Ib. 
Binding: Bancroft Arrestox, dark blue 
Stamping: imitation gold roll leaf 
Designer: Paul Perles 


There is nothing dull or dry about the 
format of this short medical report; it 
has a brisk, scientific look, not without 
graceful touches; it doesn’t imitate a 
book of essays or poetry in an attempt 
to get away from the usual medical 
atmosphere. The volume is all on 
coated stock, for halftone illustrations, 
some in color, appear throughout; but 
it runs only a little over 100 pages, 
and therefore is not heavy. It has a 
square back, one of the rules dividing 
title from publisher's name carried 
through as a divider on the front cov- 
er. The square of the frontispiece bal- 
ances a gray square border around the 
title and author's name on the title- 
page—and the binder has got them 
really to face. Chapters .begin infor- 
mally with Lydian Cursive numerals 
and Lydian roman caps aligned at the 
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left and the first short line of the text, 
beginning with a small Lydian Cursive 
cap, puffed to the right to give bal- 
ance, The tables, graphs, and chemical 
diagrams are tidy. The book is so well 
put together that a reader would be 
pre-disposed to have confidence in its 
text. 


Heroes & Heroines 

By Reed Whittemore. 514 x 814. $2 
Publisher: Reynal & Hitchcock 
Manufacturer: Cornwall Press 
Type: Scotch 11/14 
Stock: Perkins & Squier RR wove 
Binding: Belem Pink Zeppelin 
Stamping: blue ink 
Designer: Harry Ford 
The house style of Reynal & Hitch- 


cock, running to double-spread title- 
pages in sanserif and Bodoni, esoteric 
balance, and other typographic tricks 
of the ’20s, is often a little ponderous. 
But here it has been successfully varied 
so that it applies to a book of light 
verse without dragging it down. The 
materials are Scotch, small sizes of 
Metroblack, and some _ pen-and-ink 
drawings which do not allow an in- 
tending reader to suppose the book 
too serious. Titles in Metro are pulled 
far to the right, character names (in 
the dialogs), also in Metro, to the left. 
The drawings are placed low on the 
page and off-center. In the double- 
spread title-page, the words “Drawings 
by” are on the left of the fold, the 
rest of the line and other lines on the 
right. The rather zigzag effect seems 
to chime with the verse. 


How to Make Your House a 
Home 


By Kay Hardy. 734 x 934. $4.00 
Publisher: Funk & Wagnalls Co. 
Printer: National Process 
Compositor: Brown Brothers 
Binder: H. Wolff 
Type: Intertype Garamond 11/13; 36 

x 48 
Stock: Perkins & Squier offset paper 
Binding: Carpenter Lacrtex, blue 
Stamping: gold ink 
Designer: author 


Faced by a dearth of houses and a 
plethora of books on house-building 
and home-making, the disenchanted 
younger generation is more than sensi- 
tive in its reaction to housing books. 
To gain its confidence such books must 
have a solid look. To win its money 
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Mexicali Roses and Plastic Waxes Form An Arbor for Timely Titles on Home-making, Palestine & Britain 
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“Treasury of Mexican Folkways" 
Set at Hamilton Ptg. Co., in Lino 
Janson 11/12. Title: line 1, Lino 
Janson |2pt.; 2, Foundry Barnum 
30pt.; author, ATF Bankscript 24pt. 
sub-title, Janson |0pt.; credits, Jan 
son 14s.c., imprint, I2pt. 


(right) “American Agent" 

Set at H. Wolff in Lino Fairfield 
11/14. Book no., Bauer. Weiss In- 
itials, Series 1, 48 pt.; stickup, 72pt.; 
Introduction, Lino. Fairfield 11 p.t 


(left) “Experiences with Folic 
Acid" 

Set at Trade Press in Lino. Basker- 

ville 11/13. Chapter no. and initial, 

ATF Lydian I8pt. cursive and 

roman, letterspaced. 


(right) “Heroes & Heroines" 


Set at Cornwall Press in Lino. 
Scotch 11/14. Poem title, Lino. 
Metroblack !0pt.; sub-title, Scotch 
1Opt.; italics, Jipt. characters, 
Metroblack épt. 


“Villainy Detected" 


Set at Vail-Ballou Press in Lino. 
Caslon Old Face 11/2/12. Title- 
page: title, Mono. Caslon 371, 
36pt.; bal., Lino. Caslon O.F. 14 & 
Spt. Editor's credit, Mono. Caslon 
18pt.; Imprint, 14 & Spt. Chapter 
title, Mono. Caslon 24pt.; initial, 
36pt.; text I1'/pt., balance foun- 
dry black-letter text. 
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they must be attractive. This book has 
the requisite solid look; it is large in 
format (73% x 934 trim); the title lines 
in Railroad Gothic on jacket, bind- 
ing, and title-page give .the.-effect. of 
construction; they may, in fact, be a 
little too heavy and businesslike to 
attract the women who will comprise 
the majority of its readers. A_ two- 
column page accommodates a scatter- 
ing of spot drawings and allows short, 
readable lines. But the arrangement of 
‘entered boldface subheads (stronger 
than the chapter heads) and of cen- 
tered caption lines in 9-point, is com- 
monplace and dull. The half-title does 
not center; this is the only touch of 
informality in the layout, and of course 
seems to be a mistake in relation to 
the rest. The title-page is a mixture 
of modern and traditional without an 
effect of freshness. Those who might 
not see these typographic details will 
nevertheless notice the dullness. They 
will lack confidence in a book on mak- 
ing a house attractive which fails to 
make itself so. 


A Treasury of Mexican Folkways 
By Frances Toor. 614 x. 914. $5 


Publisher: Crown Publishers 

Printer & Binder: H. Wolff 

Compositor: Hamilton Printing Co. 

Type: Lino. Janson 11/12; 27 x 44 

Stock: Mead’s White Imperial Eggshell 

Binding: Black Holliston Sharon cloth 

Stamping: green & rose ink, Griffin’s 
imit. gold roll leaf 

Designer: Stefan Salter 

Illustrator: Carlos Merida 


\ 566-page book with a lot of illustra- 
tions, ten color plates, and a binding 
stamped in gold and two colors, all 
for $5, looks like very good value in 
these days of small, anemic books at 
$3. While it may be explained by size 
of edition, the result, with design and 
production points excellent, is all the 
more creditable. The Janson used for 
the text is strong enough to hold its 
own along with the brush-drawn spot 
illustrations. A line of P. T. Barnum 
and two of Bank Script on the title- 
page suffice to suggest the romantic 
19th-century flavor which modern 
Mexican typographers like. The in- 
serted plates are printed by letterpress 
in fourteen flat colors. The black cloth 
binding, stamped in green, pink, and 
gold in a floral border unusually 
placed, looks very Mexican. There are 
green headbands top and bottom. This 
is a book in which subject-matter and 
format enhance each other. 


Villainy Detected 
By Lillian Delatorre. 514 x 814. $3 


Publisher: D. Appleton-Century Co. 
Manufacturer: Vail-Ballou Press 
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Type: Lino. O.F. Caslon 1114/12; 23 
x 39 

Stock: Madison Antique 

Binding: Holliston Novelex, Brown 

Stamping: brown ink. & roll gold leaf 

Designer: office staff 


Early 18th-century typographical style 
gives this collection of accounts of 
English crime, 1660-1800, appropriate 
atmosphere and neat habiliment. The 
title-page, tied into panels by rules, 
has a salt-and-peppering of caps and 
italics. The introductory note to each 
account is numbered by a large-size 
lower-case roman numeral. The title 
of the account is set off by double rules 
at the top and a single rule at the 
bottom. There is a two-line capital 
(not very well fitted—but imperfections 
of this sort look “period’”) to begin 
the account. In one place there is a 
passage in black-letter, quite authentic 
looking with some of its words wholly 
in caps (a practice unknown till the 
days of the gothic revival). The con- 
sistent flavor gives a‘fillip to the vol- 
ume. Yet how pale a reflection of 
the rugged old work our modern ink, 


presswork, paper, and recut types 
afford! 
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Ratpeuw Davis, William H. Sadlier, 
Inc., was the designer of “Essentials 
of Elementary English,” reviewed in 
last month’s “Bookmaking Parade.” 
GerorcE WILMET designed the binding. 
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Pulp, Paper and Pabst 


Any discussion of the paper situation 
eventually begins to sound like The 
Lost Weekend. Where is that ton of 
paper we ordered last week, last 
month, or last year? Perhaps behind 
the chandelier, or maybe hanging by 
a string outside the window—but cer- 
tainly nowhere in the bindery or the 
pubisher’s office. This paper shortage 
jab has been going on so long that one 
is tempted to accept at face value the 
reports that pulp mills in Washington 
and Oregon are going in for the pro- 
duction of alcohol as a side line in 
pulp manufacture. If you can’t print 
on it, drink it down. 

On the level, pulp and paper mills 
are now operating at capacity grind- 
ing logs into the raw material for news- 
print and book papers. Hitherto the 
waste products of saw dust and pith, 
about half of each tree, have been 
burnt and otherwise wasted. Chemists 
and engineers, now that the quantity 
of waste material is skyrocketing with 
production, have realized that there's 
gold in that thar waste-pile—or good 
alky for sure. 

Have another ton of english finish? 
Hic! 


New Addresses of Binderies 


The Metropolitan Printing Co., Port- 
land, Ore., book publishers and print- 
ers, has been sold to SHELDON F. SACK- 
ETT, recently reported to be. making_ 
numerous purchases in the publishing 
field in that state and in Washington. 
The $1,000,000 sale was made with 
$50,000 down and $240,000 to be paid 
in three months, the remaining $710,- 
000 to be paid over a 15-year period 
at 314% interest. 

Under the former ownership of 
Peter A. and Maurice M. BINForD 
and RatpH H. Mort since the turn of 
the century, the company has printed 
the Portland telephone directory. Sev- 
eral important new books have been 
scheduled for publication by the new 
owner, who retains the former partners 
as advisors. Peter Binford has been 
president of the firm and Maurice, 
secretary and treasurer. Mort, formerly 
vice-president, is now general superin- 
tendent. 


Early American Adv’t Art 


Modern typographers who believe that 
a type face should express the spirit 
of the words, should blush for shame 
even after a few moment’s examina- 
tion of CLARENCE P. HoRNUNG’S new 
book, “Handbook of Early American 
Advertising Art.” Published by Dover 
Publication for $6.50, this 224p. folio 
is a carefully selected, comprehensive 
collection of 19th century advertising 
illustrations and type faces. The draw- 
ings and line cuts are amusing enough, 
but every designer and typographer 
worth his salt will mull over the séc- 
tion on type faces and reflect on the 
fickleness of typographic taste. Gaudy, 
complex and sometimes virtually il- 
legible faces were available for every 
nuance of feeling or idea that the 
typographer wished to catch. How un- 
imaginative we have become! If not 
on your office work-desk, this book will 
be an amusing adjunct to your home 
collection of typographic curiosa. 

The “Handbook” may be purchased 
through BeBP’s Book Dept. 


Philly Sponsors Graphic Show 


Finished examples and the processes 


.in pamphlet and edition binding will 


be exhibited at the 1947 Philadelphia 
Graphic Arts Meeting and Exhibit, 
according to Ralph V. DeKalb. Special 
exhibits are also being planned for 
paper, typography, electrotyping, ink, 
and printing. Another innovation 
planned will be the showing of graph- 
ic, arts films. The meeting and ex- 
hibit will be held at the Bellevue- 
Stratford Hotel in the Red and Clover 
Rooms on November 20 and 21, 1947. 
Publishers, binders and laymen invited. 
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“A wonderful gift for any child. A Godsend for any parent” 
— LOUIS UNTERMEYER 
A famous authority in the field of children’s Publisher: 


The World Publishing 
education, has devoted five years of research to Company 


stati ; ; Author: 
the reste ean of THE RAINBOW DICTIONARY Wendell W. Wright, 
Acclaimed one of the most beautiful children’s | Dean of the School of 
: Education, — 
dictionaries ever published, it contains a rich Indiana University 


treasure of words, phrases, and colorful pic- —_—!//strator: Joseph Low 
tures that will lead children excitedly on to a Designer: Abe Lerner 


better understanding of the world they live in. 


BOUND IN. : 
BANCROFTS’ BUCKRAM 


432 pages 8% x Il 
2300 words defined 


. xc ie 
SMONZ Some weeds wer among the Gowen in our 
Some weeds were: mined with the Aowers in cup 3 
Mother divided the candy among the 
some to each of them, : tops. She 


an Meher put am cg. and an cin om the Kien ayy 
Mother put one egg endo enn on Oe ny i 


and One and one make two. ; 
1 will cat dinner and then go to bed. 


This man is angry- This man jx happy, 
Sometimes when we are angry we say, “Pn, mad,” 


The rabbic is an animal. The squirrel is an: 
Animals are alive. They cam move and Iengy 
cat. ‘They can have children, You see wild 
in the 200, You sce tame animals in- the 
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Quad Machine Imposition Change Enables 24-page 


To Be Used, Providing Color 


. 

9LOR on alternate 
spreads only,”—that old stand-by of 
editors, printers, and binders, need not 
always apply when the production de- 
partment studies the real possibilities 
of the bindery’s folders. 

An _ interesting example of this oc- 
curred recently in the manufacture of 
the Book of the Month Club’s dual 
seiection, “Alice in Wonderland,” and 
“Through the Looking Glass,” pub- 
ushed by Random House. The familiar 
single-color Tennie] illustrations were 
given four colors by artist Fritz Kredel. 
Considering the size of the run—600,- 
000 2-volume sets—offset was chosen 
as the most economical method of 
printing. The specifications, however, 
called for color to appear on pages 1 
and 3, among others. Ordinarily this 
would necessitate color printing on 
both sides of the sheet since alternate 
spreads would allow color only on 
pages 1 and 4, etc. 

Offset sheets, it must also be remem- 
bered, occasionally come in sizes that 
make the usual series of right-angle 
folds impractical. In this case ordinary 
folding would have resulted in a signa- 
ture folded against the grain, instead 
of with it. Failure to watch the course 
of the grain would have made a book 
in which the pages are wavy and ex- 
tremely difficult to turn. This danger 
had to be averted by creating an im- 
position which would enable the paper 
grain to run vertically instead of hori- 
zontally across the page. 


Cooperation for economy 


Harry S. Dale, head of B.O.M.C.’s pro- 
duction department, in cooperation 
with Ray Freiman of Random House, 
devised an imposition for a 24-page 
signature which would call for four- 
color offset printing on only one side 
of the sheet. Since some 2,000,000 
sheets of offset stock were to be 


printed, the saving in presswork was 
considerable. 

Color was essential on pages 1, 3, 6, 
7, 9, 12, 13, 16, 18, 19, 22, and 24. This 
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Alice-In-Imposition-Land 





Sections 
Range And Binding with Grain 


is how the difficult job was done: 

A Perkins & Squier offset stock sheet, 
41x5114” was used and run on a 41x 
54” 2-color offset press by lithograph- 
ers Lutz & Sheinkman. Two impres- 
sions, of course, were necessary to get 
the four-color illustrations required by 
the artist. 

Each finished sheet, containing 48 
pages, printed sheetwise on each side, 
was cut in half by the binder and sent 
to the folders where the following basic 
imposition was used for the color side 
of each signature. 


7-18-1 - 24 
12-13 -6-19 
9-16-3- 22 


Turning the sheet over from right 
to left shows the imposition on the 
reverse side: 


23-2-17- 8 
20-5-14-11 
12-4-15- 10 


Two pockets of the quad machine 
were shut down. The first two folds 
were parallel, each folding one-third 
of the sheet, and then four right angle 
folds. The sheet was cut apart and 
each half delivered as a 24 page signa- 
ture which was slit on the folder in 
order to deliver an open fore-edge. 

The Alice in Wonderland contained 
168 pages made up as six 24p. and two 
12p. signatures; Through the Looking 
Glass contained 180 pages as seven 24p. 
and one 12p. signatures. Pages 51 to 
62 of Alice, and 159 to 168 of Looking 
Glass were printed in four colors on 
each side of the sheet. The trimmed 
size is 5x81. 

The same imposition and folding 
method was used by the three binders 
who completed the edition: H. Wolff, 
Kingsport Press, and Haddon Crafts- 
men. The four-color offset paper side 
covers were printed by Columbia 












Litho. Co. A black panel strip with 
genuine gold stamping on Bancroft’s 
blue Special Oxford, and on Sayles’ 
red Special Fabrics completed the bind- 
ing designed by George Salter. Each 
set was presented in a slip case box 


manufactured by Miro Container 


Corp. 


Typography Course at A-D 


The Type Directors Club, in coopera- 
tion with A-D Gallery, announce “Ten 
Talks on Type” to be given by mem- 
bers of the club beginning October 
7th at the gallery, 130 West 46 Street, 
New York. The series (limited to fifty 
enrollments) will be held on Tuesday 
evenings from 7:00 P.M. to 8:30 P.M. 
and will run through December 16; 
the fee will be $7.50. 

Speakers have keyed their talks to 
the express needs of novices, assistants 
and apprentices in advertising and 
book making. The lectures, most of 
them to be- illustrated with slides and 
demonstrations, will also serve as a 
refresher course for the more experi- 
enced in these fields. The subjects to 
be covered are: 

“Origin and Development of the 
Printed Word” by James M. Secrest, 
Type Director, G. M. Basford Co.; 
“Basic Letter Forms and Their Effect 
on Type Design” by Arnold Bank, In- 
structor, Art Students League, Brook- 
lyn Museum Art School; “How to 
Identify Type Faces” by Eugene M. 
Ettenberg, Manager, The Gallery 
Press, Instructor Pratt Institute; ““Mak- 
ing Practical Typographic Layouts” by 
Charles Felten, Layout Specialist, Kurt 
Volk, Inc.; ““The Type Director in the 
Advertising Agency” by Milton K. 
Zudeck, Type Director, McCann-Erick- 
son, Inc.; “Typography in News- 
papers” by O. Alfred Dickman, Adver- 
tising Production Manager, N. Y. Her- 
ald Tribune, Instructor, N. Y. Em- 
ploying Printers; “Typography in 
Books” by Joseph Weiler, Production 
Editor, American Book Co.; “ ‘Do's’ 
and ‘Don'ts’ of Typography” by Frank 
E. Powers, Type Director J. Walter 
Thompson Co.; “The Modern Ap- 
proach to Typography” by Hal Zam- 
boni, Art Director Consultant, Hal 
Zamboni, Design for Advertising and 
Industry; Review of the series of talks, 
qeustions and answers. Open discus- 
sion with above speakers present. 
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LOCOMOTIVES 


WHICH IS YOUR CHOICE for 
FAST, ECONOMICAL TRAVEL? 


The choice of a supply source 
for your paper requirements 

is equally easy—and important. 
Bulkley, Dunton’s outstanding 
service facilities, its diversified 
supply sources and long- 
accumulated know-how are 
some of the many factors which 
influence paper buyers to 
entrust their purchasing 
problems to this alert, 


progressive organization. 


BULKLEY-DUNTON ORGANIZATION 
295 MADISON AVENUE, NEW YORK 17, N. Y. 


In New Engiond — CARTER, RICE & CO. CORPORATION 
Offices ond representatives in 59 cities in the United States, Latin America, Europe and the Far East. 
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PRODUCTION PORTRAITS ° 


Maurice 
Serle 
Kaplan 


of 
Henry Holt & Co. 
New York 


Bvee SINCE SAMSON, 
women have had to put up with 
gentlemen who are confirmedly “‘just 
not the marrying kind” and with those 
who, naively, take wives they wish to 
improve. The women? Those who ac- 
cept and make the best of what there 
is are tagged “functional,” perhaps; 
the crusaders, as any bachelor will tell 
you, have different ideas. We're con- 
cerned, not with the battle of the 
sexes, but with that of their ideas. 
You will recall that there was some 
of the iconoclast in what Alma Cardi 
told us on this page last June. We 
find it again in Maurice Kaplan’s em- 
phatic: “I prefer to try to make each 
book look like what I think it should 
look like.” And we'd like to go into 
why he would like a_ nationwide 
Gallup poll on whether contemporary 
or “modrin” design attracts or repels 
the prospective buyer. Should a book 
be designed to current tastes; or is it 
the designer’s obligation to introduce 
the new, perhaps even the radical? 
Conserve or crusade? 

The sale of a book begins on the de- 
signer’s desk, and it boils down to the 
designer's choice of “selling” the book 
or of putting into it what he feels will 
sell itself. Gadgets, such as plastic slip 
cases or other substitutes for jackets, 
may certainly enhance the appeal and 
increase the salability of a book, but 
he most definitely does not feel that 
he is cutting out a harder job for him- 
self by prefering to give a book its 
true esthetic personality instead of 
“tried-and-true” devices. “The gadgets 
might sell; the public might think 
them attractive; but if I thought them 
ugly or foreign, I would fight against 
their use and try to find another way.” 


His Own Press 


We were still in the middle of the de- 
pression when Maury founded his own 
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Blue Ox Press, “and thereon hangs a 
tail.” At the age when most boys 
begin wondering what they want to do 
in life, Maury began to wonder what 
he wanted to do in life. He had had a 
liberal education at the University of 
Michigan and, unconsciously, for years, 
he had enjoved criticizing and wonder- 
ing how he might improve the appear- 
ance of books and other works of print- 
ing. So when he reached out for a voca- 
tion and began the deliberate effort to 
train himself for the work he wanted, 
he began by apprenticing himself to a 
printer. His next step was taking over 
the abandoned composing room of a 
large printing house. And then, in- 
evitably, came the setting up of his 
own press in Detroit. 

While he was primarily interested 
in books, the wheels would scarcely 
have turned had he sat and waited for 
them. There were, however, booklets, 
brochures, folders, announcements, 
letterheads, etc., on which to experi- 
ment and to employ the best of all 
teachings: trial and error. 

In the rural setting of the Blue Ox 
he set up a 12 x 18 hand feed Gordon 
press, on which Abe Lincoln’s Kala- 
mazoo Address, for 
Circle, (the fourth for that publisher, 
and one of the 50 books of 1936), was 
one of his first jobs. Probably inspired 
by his subject, he spent that winter in 
the country near Detroit, where, from 
current evidence, the only thing that 
seems to go down is the temperature. 
When he was not feeding his presses, 
he’d be shoveling coal to keep warm 
or fighting the solidification of the ink 
on his presses with a small electric 
heater. Real pioneer stuff. This was 
a happy and interesting period, but 
eventually Maurice ran out of coal. 
He deferred splitting rails in favor of 
fountains and allowed himself to be 
lured into being typographer and as- 


the Fine Book- 


sistant to the president of the Courier 
Press, one of Detroit’s largest printing 
plants. After a few years of hectic 
activity, the call of the Blue Ox was 
too urgent to resist and he again 
donned the yoke, this time in the 
country outside of Detroit. 


The Modern Touch 


Hortense Mendel, with whom he 
worked for a year and one-half at the 
Composing Room, in New York City, 
talks of his genuine feeling for books, 
his fine sensitiveness. “Because of his 
printing background, he never makes 
impossible demands on manufactur- 
ers,” she says. 

Maurice stays away from what he 
calls “the rococo”; ‘Fancy finishes 
appeal to people of immature taste 
who consider it something of a luxury. 
These same people no doubt like or- 
nately carved furniture, pink ladies, 
and sticky music.” 

At the recent bookbinding and 
jacket exhibit at the Composing 
Room’s A-D Gallery, incidentally, the 
Trade Book Clinic of the American 
Institute of Graphic Arts included five 
of the books which Maury designed 
for Henry Holt & Co. in the past few 
months. He joined Holt’s production 
staff under Burt Stratton early in 1943. 
Now he does all of the company’s 
trade and a little of its college design- 
ing—designing of the caliber that keeps 
his books consistently among Clinic 
selections—he hit in June with Earth 
Eagles, and repeated in the July- 
August polling with Peter Abelard. 

Maurice would like to see the cost 
of books come down for both economic 
and social reasons. “Too many pub- 
lishers either don’t care enough about 
what a book looks like, or believe that 
a well designed book must be more 
costly,” he says. The price of many 
books might be brought within the 
range of more purses if. for just one 
example, they were paperbound in- 
stead of in boards. The way to econ- 
omy is not through “closing your eyes 
and saying ‘reduce the type, set it 
wider, and use less leading.’ If a de- 
signer is making a three dollar book, 
he should shoot from the start toward 
that objective and make a good three- 
dollar book rather than start with a 
ten-dollar idea which he emaciates 
into a bad cheaper one.” 

He didn’t design the book you'd 
expect to find on his desk or at least 
within his easv reach. You may learn 
of his son, and not be very surprised 
that Pop can still outlast the kid on 
the tennis court; but when he tells you 
that the boy is 19 years old, about to 
enter college, you glance at Maury’s 
youthful face, his athletic figure... 
and you look around for a bible to 
place under his palm! 





— the binding method for books, magazines, catalogues and directories, 
that eliminates sewing in most instances. From a page size of 414” x 8” 
to 11” x 16” up to a 2-inch backbone, PERFECT BINDING produces 
a book with a flatter open page, and can be used on hard binding or 
paper-covered books. Moreover, it’s a speedier and more economical 
binding method. Phone us if you want additional information. 


F. M. Charlton Company, Inc. 
Bookbinders 


345 HUDSON STREET « NEW YORK 14,N.Y. °¢ 


CANAL 6-8280 
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Fall Graphic Arts Courses in N.Y.C. 


School days begin again this month as craftsmen, appren- 
tices, and students register for the many classes in printing, 
publishing, and bookbinding now available in New York's 
evening schools. Full description of the courses and infor- 
mation on time, place, and cost, may be obtained by writ- 
ing to the school and asking for a copy of the catalog. 
\ short listing of the more valuable courses and their 
teachers follows: 

New YorK EMPLOYING PRINTERS AsSN.: “Business Man- 
agement for Profit,” George A. Vogl. “Cost Accounting for 
Printers,” John S. Sherdon. “Elements of Printing and 
Printing Processes,” Irving B. Simon. “Estimating Letter- 
press Printing,” Ernest Schmatolla. “Planning Production 
for Profit,” Russell J. Hogan. “Elements of Offset Lith- 
ography,” Franz. Stockinger. Registration begins September 
29. Classes held at NYEPA, 461 Eighth Ave., N.Y.C. 

Book & MaGazINE GuiLp ScHooL: “Fundamentals of 
Book Production,” and “Common Printing Types,” both by 
Morris Colman. “Book Design, Lectures & Workshop,” 
Robert Josephy. “Graphic Arts Film Forum,” a series of 
motion pictures with technical graphic arts subjects, chair- 
manned by Daniel Melcher. Fall sessions begin September 
16, at 30 E. 29th St. 

New York University: “Survey Course in Book, Maga- 
zine, and Advertising Production.” Speakers to include 
John Archer, Joseph Blumenthal, Milton Glick, Oscar Ogg, 
E. W. Palmer, Homer J. Winkler, and others. 15-lecture 
series to begin on Tuesday evening, September 30. 

CoLuMBIA UNIversiTy: “Editing and Publishing—A Sur- 
vey of Book Publishing,” Nicholas Wreden. “Fundamen- 
tals of Hand Bookbinding,” Gerhard Gerlach. “Printing 
Types: Their Background & Use,” Edward Frey. “The 
Fundamentals of Printing and the Preparation of Mss. for 
Printing and Publishing,” Melvin Loos. Sessions begin 
September 16. 

A 30-week estimating course in printing and binding 
will be sponsored by the Printing Industries of Philadel- 
phia, Inc., beginning October 6th at 6:30 p.m. The course 
will be conducted by Harry W. Hess of the Beck Engrav- 
ing Company and will cover typical estimating problems in 
presswork, cutting, bindery, paper, ink, etc. 


Hendrickson Leaves Knopf 


James HENpRICKSON has resigned from Knopf and is set- 

ting up his own free lance designing and typographic ad- 
vising service for book publishers and advertisers. For the 
time being his office will be at his residence, 134 West 48th 
Street, N.Y.C. He was acting production head for Knopf 
in the absence of Siwney R. JAcoss who was abroad in the 
armed services. For the past two years he has been doing 
design as well as production for Knopf. 
A proclamation of the Texas State Board of Education 
advertising for bids on elementary and high school text- 
books has just been released. The bids are to be considered 
for adoption at the Board’s November meeting. A question- 
naire and details on bidding procedure may be obtained 
from the Textbook Division of the Department of Educa- 
tion, Austin, Texas. 


Publishers Acquire Bookmaking Plant 
Aero Publishers, Inc., Los Angeles technical and textbook 
publishers, has been purchased by new owners. The new 
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corporation, with offices at 2162 Sunset Boulevard, is headed 
by E. J. Gentle as president with Del Canning vice presi- 
dent, and William Pons secretary-treasurer. 

Canning, who has a background of 20 years in the print- 
ing business, will be in complete charge of production, 
bringing to Aero the advantages of a completely modern 
printing and binding plant. The plant is located at 1485 
Sunset Boulevard, also in Los Angeles, 26. 


Two Birds in One Tome 


When a penguin finds tough sledding it’s time to sit up 
and note why. Now is the time for the penguin is. Penguin 
Books, that is. It reports that everything has gone up but 
the thermometer. In England paper has gone up 157% 
since 1939 and the other production costs increases since 
that date are: total production, 100%; printing and bind- 
ing, 87%; overheads, 128%. Yet a Penguin book that cost 
sixpence (12c) in 1939 costs only one shilling today. 

Some Penguins, in fact, are moving in with each other. 
Some books have been noted with two of them on the 
cover. These are double volumes, costing two shillings 
because of the economic impossibility of issuing them as 
single volume books at the standard price. 


Stefan Salter Now Free-lance 


Stefan Salter, noted book designer and a “Bookmaking 
Parade” review editor for BOOKBINDING & BOOK PRODUCTION 
has set up his own office as a freelance book designer and 
typographer for all publishers. He will maintain office 
space at the Creative Age Press, 11 East 44th Street, New 
York 17. 

Since 1932 Salter has been art director for the H. Wolff 
Book Manufacturing Co., resigning on September 5 to con- 
duct his own freelance book design service. A native of 
Germany, Salter received his training in book design and 
typography in Germany and England, and came to the 
United States in 1928. One of his earlier positions was with 
the Evergreen Press in Los Angeles. Before joining H. 
Wolff he was art director for five years at American Book- 
Stratford Press in New York. 

Considered one of the most prominent contemporary 
book designers, Stefan Salter’s work has achieved recogni- 
tion in many of the exhibitions, shows, and Book Clinic 
selections of the American Institute of Graphic Arts. Rep- 
resented regularly in the “50 Books of the Year” he has 
also appeared in the annual AIGA Textbook Shows, in the 
Books by Offset Lithography shows, and in 1945 was fea- 
tured in a special designers’ show held at Times Hall. His 
brother, George Salter, is also known to the trade as a book 
jacket designer,  illus- 
trator, and instructor at 
Cooper Union. 

Since 1945 Stefan Sal- 
ter, together with Paul 
McPharlin, Lew White, 
and John Begg, has 
been a review editor for 
B&BP’s “Bookmaking 
Parade.”” His comments 
and criticism service in 
the “Parade,” which 
have helped influence 
some of the trends in 
contemporary American 
book design, will con- 
tinue during his new 
role as freelance design- 


er. Stefan Salter 








83 


















SPECIAL SERVICES for PUBLISHERS 





AAA Engravers 


| 
: BRASS STAMPING & EMBOSSING DIES 
673 W. Madison St. Chicago 6, Ill. 


BOOK COVER DIES 


SINCE 1885 


Becker Bros. Engraving Co. 
103 Lafayette Street . . . New York 
























FISHER BINDERY winc-o sinsic, 
Services for the Graphic Cats 


PLASTIC Binding 
Complete Pamphiet 
CATALOG ON REQUEST Bindery 
74 UNION PL. HARTFORD 3, CONN. TEL. 2-7324 










SPECIALISTS in TYPESETTING Let us figure 
For BOOK PUBLISHERS on your want job. 
JEFFREY COMPOSITION CO. 


205 W. 19 St. N.Y. 11, N.Y. 


COMPLICATED MONOTYPE 
COMPOSITION Sx r2-: 


Attractively low rates 
Complete Printing Service Let us estimate 


LINXWEILER PRINTING CO., DECATUR, ILLINOIS 


quick service... 
reasonable rates. 












SILK SCREEN PROCESS Printing—for beautiful colore 
Short run economy # Book Covers, Sales Presentations son all materials # Posters 


‘Hlasia € displays 


Meal 17m chick? Maw York,* Claluca 







Engravers a Stamping & Embossing Dies 


PROGRESSIVE BRASS DIE CO. 


118 West Pratt Street Baltimore 1, Maryland 
Telephone. Calvert 1045 





TECHNICAL COMPOSITION CoO. 


Sctentifie and Technical Sook Printers 
Send for New Modern Specimen Book 


470 ATLANTIC AVENUE, BOSTON 10, MASS. 
VED: KDE CE 


TRIGGS 


He 
VEDIO DINK. 


POD KE 
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OFFSET and LETTERPRESS 
Book Jackets 





COLOR PRINTING Cute 
CORPORATION * 
216 West 8th St. N.Y. 11 : Promotion Literature 








Mt. Vernon Handbook 


The Photogravure & Color Co., of N.Y.C., is currently 
glowing with pride over the new and enlarged edition of 
the official handbook of Mount Vernon, published by the 
Mount Vernon Ladies’ Assn. of the Union. Entitled 
“Mount Vernon: An Illustrated Handbook,” it contains 8] 
pages of text, and is illustrated from photographs and 
drawings. 

Cart P. RoLiins was the typographical designer; cove: 
is of Light Ivory Cumberland Dull Post Card, manufactured 
by S. D. Warren Co.; and the text oad is White Crystec] 
Vellum, manufactured by Whiting & Co. It was bound by 
Russell-Rutter Co. 


Ginn & Co. Elects 


Freperick A. Rice has been elected chairman of the 
board and reelected president of Ginn & Co., Boston. 


Epwarp L. Morss, plant manager of the dAthenaeur 
Press, Cambridge, and James B. PALMER and RICHARD H 
THORNTON were also named to the board of directors. 


Pilot Press has named Harry Forp as head of design 
and production. Ford was previously with the productio1 
and editorial departments of Reynal & Hitchcock. 


The New York office of The World Publishing Co. has 
moved to 107 West 43rd St. 










With or 
Without Our 
Specialty 
Printing 
in 
Black or 
Multi-Color 












MIRO CONTAINER CO., INC. 
557 DeKalb Ave., Brooklyn 5, N. Y. 


Telephone: ULster 5-3040 
A en atisiodtiand Service to the Book Industry 
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; Book J ackets 


TURCK & REINFELD, INC. 


175 VARICK STREET, NEW YORK 14, N. Y. 
TELEPHONE: 


WALKER 5-4078 
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~ BOOKVERTISING 


Business Builders for Printers and Binders 


Steel’s War Story 


fo tell the story of its part in the 
var, U. S. Steel early in the conflict 
planned the book which grew into 
what is now called “Steel in the War.” 
rhe book, which is generously illus- 
trated, has been made available to 
thousands of libraries where it may 
be used as an industrial reference vol- 
ume. It traces the development of 
many new steels, of new production 
methods. It explains the wonders of 
the landing mat for planes, the per- 
fection of the high-pressure steam tur- 
bine to drive ships faster and further 
yn less fuel, the free-fall cargo package 
for supplying front line troops by air, 
and scores of other production mir- 
acles. Throughout the book, stress is 
laid on the extreme care taken in the 
manufacture and testing of steel and 
steel products. The eight-inch high 
explosive shell, for example, was in- 
spected every step in the way of its 
manufacture—85 inspections in all. 
During a three-year period, the Army's 
105 mm. howitzer fired 16 million 
rounds with only eight malfunctions 
ind no casualties. 


“STEEL IN THE WAR” (164 pp. 834” 
x 12”); printer, Lind Bros., N.Y.C.; 
binder, H. Wolff, N.Y.C.; cover, paper 
over board, cloth strip back; three 
color. 


“It Ain’t What you Do...” 


Time was when, as children, our read- 
ings were stories with morals. Fables, 
most of them. Deeper stuff was for 
grown-ups. Not that Pop didn’t enjoy 


them on the sly—long after Junior had 
wandered off to dreamland, Pop would 
secretly follow the adventures of B’rer 
Rabbit or Dickie Dare right through 
to the end. But today, big folks have 
come into their own. While required 
reading for sister and brother is on 
the level of How To Psychoanalyze 
Parents, grown-ups have reverted to 
the simple truths told in simple lan- 
guage—out in the open, too! Probably 
the best way to get across its message 
is the simple yet provoking presenta- 
tion of “The Little Soldier,” by Horace 
S. Kipe, written, designed, and pro- 
duced as a bookvertisement for Kipe 
Offset, N.Y.C., book lithographers. 
The little soldier was a pee-wee. All 
he did was “print maps and little 
stuff” (unimportant, he thought) while 
the big soldiers “did big things: like 
building ships and planes and tanks 
and guns.” The little soldier was un- 
happy but he did his best and one 
day they pinned a medal on him too. 


It’s an offset job, with illustrations 
on every other page, faced with pages 
containing generally one line each, 
and in no case more than two. The 
covers, one blue and one red, with a 
white spine extending 34” on each 
side, are neatly printed with the fitting 
patriotic color scheme also. And, it’s 
a Books by Offset selection. 

“THE LITTLE SOLDIER” (40pp., 814” 
x 914”): designer, Horace S. Kipe; 
manufacturer, Kipe Offset Press; bind- 
er, F. M. Charlton Co.; illustrator, 
Arthur Paderewski; publisher, Kipe 
Offset Press; type, Intertype Garamond 
(text); paper, Rising Intralace, white. 


Townvertising 


“Nestling amid the hills of East Ten- 
nessee, along the shores of the Holston 
River . . .” is a city about which a 
book might be written—has been, in 
fact—an attractive and convincing 
bookvertisement. “Kingsport, The 
Planned Industrial City,” is a story of 
a “combination of industry and 
homes.” This is a re-issue of the book, 
revised and up to date, by its former 
sponsors, The Kingsport Rotary Club. 


A much larger population than the 
town’s approximate 40,000 is indicated 
by the chapters on industry and com- 
merce. Nationally-known firms such as 
Mead Corporation, Kingsport Press, 
Holliston Mills, Eastman Kodak Com- 
pany operate plants in the Tennessee 
community. Since 1937 it has, with 
two nearby towns, maintained the 
modern Tri-City Airport, and, since 
1940, its own radio station, an affiliate 
of NBC. Twenty thousand employees 
earn over 36 million dollars annually, 
as compared with the three million 
dollar income of nearly 4,000 workers 
in 1935. 


Bleed photographs of just about 
every corner of Kingsport appear 
throughout the book. The end sheets 
are angular airviews covering large 
areas. The dimensions of the volume 
are, quite handily, smaller than your 
coat pocket! 

“Kingsport, The Planned Industrial 
City” (368 pp., 414” x 7”): manufac- 
turer, Kingsport Press; stock, No. 1 
white coated, 2 sides, 70 lb.; cover, 
Roxite S. B. Linen No. 61147. 



















TEXT & COVER PAPERS 


For Cover, Jacket and Binder Stocks 
TOU'LL BE PROUD TO TURN OUT BOOKS WITH contact 
PERMI- Comewlen =... THE MIAMI VALLEY COATED PAPER C0. 


COLOR Lining P et FRANKLIN, OHIO 


SOLD ONLY BY THE BEST DEALERS 


Commercial Lininc Parer Co pa | 


1104 PROSPECT AVE. — CLEVELAND, OHIO 


PLASTIC COATING CORP. 








CROBANK BOOK PAPERS tian aon. “th a Ge i 
ntique « Eggshell « Bulkin : = ae : 
Text | =o Bible and Coated i Pyroxylin te Material 


CROCKER, BURBANK PAPERS, INC. 
Fitchburg, Mass. . 


COLORFUL 
COVER-BOX-VELOUR 
PAPERS 


District of Columbia Paper Mills, Inc. 
WASHINGTON 7, D. Cc. 





RISING PAPER COMPANY 


Makers of Bookvertising Papers, Bonds, 
Writings, Index Bristols and Weddings. 


HOUSATONIC * MASSACHUSETTS 



















GLATFELTER Yaner TEXT - COVER - LINING PAPERS 


for Book Publishers, Book Manufacturers, & Bookbinders 
PERKINS & SQUIER COMPANY ROYAL PAPER CORPORATION 


225 W. 34TH ST., NEW YORK 210 - 216 Eleventh Ave., New York 1, N. Y. 
AGENTS FOR P. H. GLATFELTER CO. PUBLISHERS’ PAPERS 





STRATHMORE PAPERS 


8 . for Books, Bindings, Jackets, and Book Advertising 
See your Strathmore Distributor 





LEATHERET PAPERS 
Hughes Hoffman 


217 Mercer St., N. Y., N. Y. GRamercy 7-4855, 4856 


HENLYN ENDLEAF 


BUFF - BLUE - GREEN - GRAY 
IN STOCK « 25x 38—80 « GRAIN 38 


HENRY LINDENMEYR & SONS 


NEWARK, N. J. « NEW YORK,N.Y. « HARTFORD, CONN. 

















1 East llth Street, New York City 




















Corea rRe & Company 


BOOKBINDING PAPERS OF DISTINCTION 













MEAD PAPERS 
M i AD Specialized ane Papers Sen all types of 


TRICKS of the TRADE 













rd-bound There’s a lifetime of practical shop experience 
papers: THE MEAD SALES COMPANY, INC. eS eee ee 50 9 nog at. 
230 Park Avenue, New York City gre Capes. Sc-“Leeer your capy. Sey 





EST. 1846 BOOKBINDING & BOOK PRODUCTION 


50 UNION SQUARE, NEW YORK 3, N. Y. 





Boston - ee eee - we ah ed 


A Primer in Book Production 


For Your Reference Shelf on Bookmaking 
“A satisfying handful of well organized reading on the subject.” 
It will teach you the practical Order from: 


and customary procedures in BOOKBINDING & BOOK 
the ting of a book, such as PRODUCTION 
these 50 Union Square, N. Y. 3, New York 


Estimating Copy ponte 









k Cash with Order, 
Bei ta, oc. Folin” 50 Please! 
regis Y.C. orders include 
— — _? 3c sales tax 


BOOKBINDING AND BOOK: PRODUCTION 


Publish Printers’ “Hall of Fame Series” 


“Daniel Berkeley Updike and the Merrymount Press,” the 
first title of the projected Printers’ Valhalla Series, has 
just been published by The Printing House of Leo Hart 
of Rochester, N. Y. George Parker Winship, the author, 
was a personal friend of Updike’s, and for many years was 
his largest customer; so he was well acquainted with the 
Merrymount Press of Boston long before its name was 
adopted. The book traces the development of the standards 
which gave Updike wide and preeminent recognition 
among those best qualified to judge the quality of his work. 

Already having established his position as a maker of 
books of the highest quality before World War I, recogni- 
tion of his personal eminence spread throughout the post- 
war world of books. After that there was little he could 
add to his professional craftsmanship, so he added instead 
the remarkable accomplishment of maintaining the highest 
standards and quality in selecting and handling type, and 
in coordinating every factor that could possibly contribute 
to the production of infinitely satisfactory and readable 
books. His own book, “Printing Types,” became the stand- 
ard authority on type history and usage. 

For some years Winship has been the dean of American 
bibliographers. Between 1915 and 1935 he delivered an 
annual series of lectures on the History of Printing at 
Harvard, and his twenty years as Harvard Librarian was 
preceded by an equal period of time as Librarian of the 
John Carter Brown Library at Providence, R. I. 


To cover wide scope 


The Valhalla Series is to be on the leading individuals | 
whose careers contributed greatly to the development of | 
bookmaking during the 500 years since the invention of | 
typography. Each book will be under the general editor- | 
ship of Winship, and written by the best authority on the | 
subject. Next to be released will be “Isaiah Thomas of | 
Worcester, Massachusetts,” a biography of the father of | 
modern American printing and publishing, prepared by | 


Dr. Clifford K. Shipton. 
S. H. de R.: 70 


Sjoerd Hendrik de Roos, dean of Dutch typographers and 
originator of the movement to create more artistic books 
in Holland, was 70 on September 14. Sincere regard for 


his work has prompted a large group of his fellow craftsmen | 
to honor him on his forthcoming birthday and to offer him | 
a tangible proof of appreciation. In this country Paul | 
Standard, art and typographical adviser to Penguin Books, | 
Inc., has taken the lead in raising the funds needed to put | 


the plans into execution. 


Knowing the special place books have in the hearts and 
attentions of all bibliophiles, book collectors’ clubs, and to 
the book and printing trades in general, Standard suggests 
that it would be a gracious gesture to send, singly or jointly: 
(a) funds to help make up the purse proposed; (b) official 
resolutions of greeting, signed by members; and (c) copies 
of official publications, suitably inscribed to S. H. de Roos. 
Any contributions will be greatly appreciated, and should 
be addressed to Paul Standard, 445 E. 65th St., N.Y.C. 21. 

De Roos’ major contributions consist of such notable 
type designs as the Holland Mediaeval, the Egmont, the 
Meidoorn and the Libra faces. Also he has won distinction 
with the output of his private hand-press, The Heuvel 
Press, its few books ranking among the most important of 
their kind in the Netherlands. 

Don H. Brack has been elected vice president and a 
director of the Lithographic Technical Foundation follow- 
ing the resignation of George E. Loder. Charles P. Schmidt 
was also elected a director and George Schlegel, a member 
of the finance committee. 


SEPTEMBER, 1947 








WHEN YOU NEED 


OFFSET 
BOOKS 


Use the modern, high-speed production facilities 
of this large offset plant for maximum economy 
and dependable service. 





tole) 4 Name) a2 3) 


EXPERIENCED ¢ EFFICIENT © ECONOMICAL 
PRODUCTION AND REPRODUCTION 


of NEW and OLD BOOKS 


ADVANCE LITHOGRAPHING COMPANY 
CHICAGO 6, ILL. 


133 N. JEFFERSON ST. 


28 WEST 23RD STREET. WN. Y. 10. 





1771 EAST 24th STREET, CLEVELAND 14, OHIO 


NEW BOOKS & REPRINTS + JACKETS « POSTERS 
PROCESS COLOR + BLACK & WHITE 


IN N.Y. CITY—ROBERT T. WEAVER ASSOC.—MU 3-1492 





GENERAL OFFSET COMPANY - Inc 
Kooks . Kookvertising 


34 HUBERT ST.. N. Y. 13, N. Y. 


Bulkeley 


190 YEARS OF COLOR LITHOGRAPHY 





é 
Co: 


KING LITHOGRAPHING Corp. 


Book Jackets « Displays © Inserts © Direct Mail 
205 W. 19th St., New York 11, N. Y., CHelsea 2-8890 





@ Rated by Artists as One of New York's Most Capable Lithographers 


KIPE OFFSET PROCESS CO., INC. 
Books by Photolithography 
145 Hudson St., New York 13, N. Y. 


BOOK LITHOGRAPHERS 


Four and opt Color Process 
Ben Day * Black and White 
® 25 MODERN OFFSET PRESSES © DAY AND NIGHT e 


LUTZ & SHEINKMAN 


-* CANAL 6-7000 


Udlional Pr00€55 comyeny Inc. 


Lithegraphers to Book Publishers 
* CANAL 6-0366 + NEW YORK 13, M. ¥. 

















#2!) HUDSON ST 


7S VARICK STREET 





' Books by Offset Show Returns to N. Y. 


A “return engagement” for the 1947 Books by Offset Ex. 
hibit will be held on Wednesday evening, October 1, at the 
Architectural League Gallery, 115 E. 40th St., N.Y.C. Since 
it was not possible for the large publishing audience in 
New York to attend the official opening of the show at 
the New York Public Library six months ago, members and 
friends of the A.I.G.A. are invited to attend this special 
exhibit of Books by Offset selections. It is planned to 
arrange a program of speakers in conjunction with the 
Harris-Seybold sound motion-picture “How to Make a 
Good Impression.” 

The Books by Offset show has travelled across the coun- 
try, being received with a great deal of enthusiasm at 
Swigart’s “Gallery of Printed Ideas” in Chicago. A success- 
ful showing was also held at the Lithographers’ National 
Assn. convention in Saranac Lake. The books have just 
arrived in California for a scheduled showing at the Los 
Angeles Public Library during September. From there the 
exhibit will go to Detroit. 


Manz Expands 


A one-story building and land has been purchased by the 
Manz Corp., Chicago, between Homan and Grand Aves. 
at Division St., where the firm ‘plans to transfer its offset 
printing department. The structure contains about 55,000 
square feet of space, is to be air-conditioned, and several 
new two- and four-color, perfecting web-fed, offset presses 
will be put into operation. Also to be installed will be 
complete plate-making equipment for color process work. 
When finished, the project will have cost in the neighbor- 
hood of $1,500,000. Released floor area at the corporation’s 
main plant at 4001-53 Ravenswood Ave., will be utilized 
for expanded letterpress production. 


OFFSET REPRODUCTIONS, Inc. 


Books by Foto-Tone Lithography 
34 Hubert St. « WAlker 5-1196 » New York 13, N.Y. 





18 YEARS OF LITHOGRAPHING FINE BOOKS 


ECONOMICAL AND Mopern Repropuction METHODS 
For Coior ano Biack AND WHITE 
PusuisHers Servicep spy ExperteNcep Book MEN 


POLYGRAPHIC COMPANY OF AMERICA 
| 310 EAST 45th ST., N. Y. C. MU 4-1200 














Opsrate 2° & 4-Color Offset Presses 


~ PROGRESS LITHOGRAPHING = 


\ oe Cincinnati 15 Ohie 





Copies of books and jackets produced by us for leading publishers 
available for your inspection on request. 


SACKETT & WILHELMS 


LITHOGRAPHING CORPORATION 
LONG ISLAND CITY, N. Y. 
562 Fifth Avenue, New York 


BOOKBINDING AND BOOK PRODUCTION 
































Steiner-Prag Exhibit 


The death in 1945 of Hugo Steiner-Prag 
robbed the American graphic arts scene of a 
potential leader in the field of book design, 
typography, and illustration, but left it with 
at least the memory of a remarkably talented 
individual. In the few years that Steiner-Prag 
was here, after having escaped from both 
his native Prague and from Germany, he 
made an indelible impression upon the entire field. A 
striking demonstration of that impression and of the work 
he accomplished abroad before the period of the Nazi tide 
is currently on view at the A-D Gallery, N.Y.C., until 
September 30. 


Steiner-Prag is perhaps best compared with Dwiggins for 
an estimate of his astonishing capabilities, Typography, 
marks and devices, oil painting, watercolors, lithographs, 
book designs, stained glass windows, book marks, magazine 
and newspaper design, and lettering, all fell within the sure, 
swift touch of his hand. The artist worked frequently from 
graph paper, which perhaps might account for the careful 
balance of his work, its incised appearance, and air of 
certainty. Withal, his art work shows a remarkable amount 
of delicate strokes, but so perfectly formed that even the 
engraver’s camera could not mutilate them. 

His first book, designed in 1898, led a procession of 600 
down to the last few that he did for Random House, Roy 
Publishers, and other American houses. In Germany, his 
style was unquestioned as a leader in its field. 

Included in the exhibit, arranged by his widow, Eleanor 
Steiner-Prag, is an astounding collection of his designs for 
books and bindings, as well as a series of illustrations for 
a Jewish prayer book, (one ot the last things he did) as 
well as designs for New York University for postage stamps, 


labels, and an almost limitless number of similar activities. 
(For a portrait of the artist, see BeBP, May1942, p. 53) 


Webster Belongs to All the World 

Ever since the first ““Webster’s Dictionary” was published 
back in 1806 there has been confusion and misunderstand- 
ing as to the propriety and the legality of the use of Web- 
ster’s name as applied to dictionaries. Efforts to appro- 
priate Noah Webster as the exclusive property of one 
publisher have led to more controversy and litigation than 
any. other American publishing activity. Recently the G. 
and C. Merriam Co. instituted proceedings through the 
Federal Trade Commission against the World Publishing 
Co., claiming that the former were successors to the original 
publishers and had the exclusive right to the use of the 
name Webster. 


The Federal Trade Commission conducted hearings on 
the complaint and Trial Examiner Andrew B. Duvall ruled 
that the Noah Webster dictionaries and the trade name 
“Webster’s Dictionary” are in the public domain. While 
the decision affects primarily the right of the World Pub- 
lishing Co. to use Webster’s name, it also settles the long- 
disputed problem of a publisher’s rights to the use of names 
in the public domain. In this case, according to Duvall, 
it seems well settled among learned men that the proper 
use of the word “Webster” in connection with a dictionary 
is that said dictionary is a literary lineal descendant of the 
original Webster’s dictionaries, and that they are written 
within the principles of said Noah Webster’s dictionaries. 


DonaLp S. Hutcuinson, formerly with Brett Lithograph- 
ing Co., has been named vice-president in charge of sales 
for Lutz & Sheinkman, book lithographers, located at 421 
Hudson Street, N.Y.C. 





DVENEWALD 


provides 


KNOWLEDGE 
EXPERIENCE 
CRAFTSMANSHIP 


in the creation and production 


of books by fine lithography. 


DUENEWALD PRINTING CORP. 
738 GREENWICH STREET + NEW YORK 14 


SEPTEMBER, 1947 
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Book Publishers 


Question_.: 


Where is it possible to obtain limited 
editions of a highly illustrated text- 
book containing numerous pictures 
and drawings? 


cAnsver: 


We have been doing a considerable 
amount of just such books for more 
than 12 years. 


We invite your inquiries. 


LRA ARALRAPPPIR 


Reprint and Original Editions by Photo-Offset 
New YorK LITHOGRAPHING CORP. 
Photo Offset Lithographers 


52 EAST 19TH STREET @© NEW YORK 3,N. Y. 
GRAMERCY 7-3200 
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LEADING BOOK MANUFACTURERS 


American Book-Stratford Press 


INCORPORATED 
75 Varicx STREET CompLetTeE Boox 
New York 13, N. Y. MANUFACTURING 


BECKTOLD COMPANY 


CHAS. H. BOHN & CO.,INc, 
200 HUDSON ET NEW YORK 


BOOK MANUFACTURERS 





| The BOOKWALTER COMPANY 


INDIANAPOLIS 7, INDIANA 


Boston Bookbinding@ompany, Jur. 
CLEEZX Conscientious Craftsmen in 
Both Large and Small Editions 


10 ARROW STREET, CAMBRIDGE, MASS. 


22 | BROCK and RANKIN 


ees §6619 SOUTH LA SALLE STREET 
Wi) CHICAGO 5, ILLINOIS 


The Colonial Press Inc., Clinton, Mass. 


COMPLETE BOOK MANUFACTURERS 
Typesetting * Electrotyping * Flatbed Printing 
Rotary Printing + Perfect Binding + Edition Binding 
BOSTON OFFICE: 45 NEWBURY STREET, BOSTON 16, MASS. 
NEW YORK OFFICE: 33 WEST 42ND STREET, NEW YORK 18, N. Y¥. 


W. B. CONKEY COMPANY 


NNN p Prinkrs-Binders-DBook and Gatlalog Manufackarers 
See 
ck 


GENERAL OFFICES AND PLANT 
HAMMOND, 
Chicago 


INDIANA 
New York 


seb Kingsport Press, ine 


KINGSPORT, TENN. 


NEW YORK 22, N. Y. CHICAGO 10, ILL. 
1 EAST 57th ST. 325 W. HURON ST. 


SINCE 1877 


THE CORNWALL PRESS, Inc. 





Complete Book Manufacturing 


COMPOSITION, PRESSWORK, / EDITION BINDING AND 
ELECTROTYPING DELIVERY 


Cornwall, New York 601 West 26th St., New York 


COMPLETE BOOK MANUFACTURERS 
465 WEST CERMAK ROAD + CHICAGO 


MANUFACTURERS OF BOOK» 
from start to finish. Practically all 
book faces and illustrative processes. 
R. R. DONNELLEY & SONS CO. 
350 E.22nd St.,Chicago. Eastern Sales 
Office: 305 E. 45th St., New York City 


ENGDAHL BINDERY, 
Established 1899 


EDITION BOOKBINDERS 
1056-66 West Van Buren Street, Chicago, Ill. 


INC. 


The Franklin Bindery, Inc, 





Edition, Book, Catalog Binding 
732 West Van Buren St. 


C. B. FLEMING & GO., INC. | 
NORWOOD PRESS 
(Complete Printing and Binding Service 


NORWOOD, MASS. anv NEW YORK 


TWO Plants To Serve You— 


Haddon Bindery, Ine. 
BOOK MANUFACTURERS 
llth & Linden Sts., 


: Camden, N. J. Tel. Camden 6802 |: 
{| 1006-16 Arch St, Philadelphia 7, Pa. Tel. Weknut 0349 |i 


DISTINGUISHED BOOK : 


PRODUCTION : 
Haddon 
Craftsmen 


SCRANTON 9, ; 
PENNA. 


L. H. JENKINS, Inc. 


Edition Book Manufacturers 


RICHMOND, VIRGINIA 


BOOKBINDING AND BOOK PRODUCTION 





KNICKERBOCKER PRINTING Corp. 


Successor to 


J. J. Little & Ives Co. 


Typesetting :: Electrotyping :: Printing 
Bi ing :: Editorial Service 
425-435 E. 24th Street, New York 


ROBERT 0. LAW COMPANY 


Specializing in the manufacture or 
school text books and subscription books 


2100 NORTH NATCHEZ AVENUE » CHICAGO SEES 


Complete Book Manufacturers 


j > > George McKIBBIN « son 


Bush Terminal, Brooklyn, N. Y. 


MONTAUK BOOK MFG. CO., INC. 
Composition ¢ Printing ¢ Edition Binding 


419 Lafayette St. New York, N. Y. 
Algonquin 4-0480 


Designers & Producers 
of Book Covers & Bookbinding 


PUBLISHING COMPANY 


239 S. American Street Philadelphia 5, Pa. 


Pettibone & Company 

27-33 N. Desplaines Street 
CHICAGO, ILL. 

EDITION BOOK MANUFACTURERS 


|P. F. 
| 
| 
| 
| 


Complete Edition Work 
7: 2 2 
PLIMPTON PRESS 


Norwood Mass-La Porte Inb. 


: Publishers Book Bindery, Inc. 


@ Specialists in Leather Bound Books of Religious Nature where 
the Finest Craftsmanship is required 


33 University Road, Cambridge 38, Massachusetts 


| Quinn & Boven Company, Inc. 
|| Com plete Book Manufacturing 


PLANT « RAHWAY, NEW JERSEY 
NEW YORK OFFICE + 381 FOURTH AVE. 
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Noted for the finest quality book, cata- 


logue and loose-leaf work. Also special- 
ists in limited editions. 
RUSSELL-RUTTER COMPANY, Ine. 
461 Eighth Avenue ¢ New York City 


SINCE 1907 


The Shreiner Corp. 
BOOKBINDERS 


Scranton Pennsylvania 


JF Taplew Co 
43-22 Queens Street EDITION 
Long Island City 
STilwell 4-8570 


BOOKBINDERS 
aseez (THE VAIL-BALLOU PRESS, Inc. 


FOR 97 YEARS 
BINGHAMTON, N. Y. 
Complete Book Manufacturing 
Developers and producers of KNICKOTYPES and 
VaLLoutypes, book plates of superior quality 
New York OFFICE 
Edition Book Manufacturers 
Cloth and Leather 
330 W. 42nd St. New York City 


220 FirtH AVENUE 


VAN REES PRESS 
COMPLETE BOOK MANUFACTURERS 


508-534 WEST 26TH STREET 
NEW YORK CITY 


Wm. Ff Zahrndt & Son 


BOOK MANUFACTURERS FOR 40 YEARS 
77 St. Paul Street - Rochester 4, N.Y. 


H. WOLFE 226% comzosition 


ELECTROTYPING + PRINTING + BINDING 


sos w 20, vew vork: NEW YORK 


WILLIAMS PRESS, Inc. 


A Complete Plant for Engraving, Composition, 
Electrotyping, Presswork and Binding 


70 East 45th St., N. Y. City, Plant at Albany, N. Y. 














MECHANICAL BINDING INDEX 








CODE KEY 
BY Sowesveiet Aligno XK .......... Kamket Sp ...... Spiralastic 
ee Cercla  b .. +e senses Limited fT ..... Tauber-Tube 
Dpto gysnieael Cerlox  M --+--ees: — O tt ....Tauber-Twist 
ames Se aes <a eee Multi-Ring 
ae Flex-O-Coll ee Round Ring 
oe Gee-Gee Rp | Streamlines W .-------+- Wire-O 
OD: sensevesd ee eer Spiral XK ....e sees Parallex 


* Other Mechanical Bindings 


NEW ENGLAND) 
Fisher Bindery, 74 Union Pl., Hartford, Conn. ........ MPTUVWT# 
Bay State Bindery, 167 Oliver St., Boston, Mass. .......... CDSpS 
Thomas Groom & Co., Inc., 105 State St., Boston, Mass... HMOPW 
Kamket Corporation, 54 Winter St., Holyoke, Mass....EpAKOSXP 


Eaton Paper Corp., Nascon Division, Pittsfield, Mass.......... MW 
J. $. Wesby & Sons, 44 Portland St., Worcester, Mass...... OPUW 
NEW YORK CITY@ 

Brewer-Cantelmo Co., 116 East 27th Street .............. CHOPR 
Flex-Craft Bindery, 237 49th St., Brooklyn, N. Y. ...... PCMTUVT?+* 
John M. Gettler, 200 Varick St. .......... seme ..OP 
McKenzie Service, Inc., 95 Morton en CD 
Spiral Binding Co., 406 W. 31st Street ............. --SpAKSOPMX 
Tauber's Bookbindery, Inc., 200 Hudson Street ............ TUVT?+ 
Vita Specialties Co., 693 Broadway LEGS eek erACe eR Ne ee Secon 
Wire-O Binding Co., 200 Hudson St. ...... 2... cece e eee MW 
EASTERN€ 

Winfield, L. Cann, 29th & Tatnall Sts., Wilmington, Del.. .DTXWMN 
The Albrecht Co., 211-213 S. Sharp St., Baltimore, Md. ......CED 
Moore & Co. Inc., 109-113 South St., Baltimore, Md. ........OP 
Optic Bindery, 15 S. Frederick St., Baltimore, Md. .......... MW 


Printers Fin. & Mfg. Co., 61! William St., Baltimore, Md. ...FTUV 
Brown & McEwan, Inc., 69-73 Clinton St., Newark, N. J. ...PSOSp 


Joseph Brown Co., 427 E. 19th St., Paterson 4, N. J. RS. 
John P. Smith Co., Inc., 195-197 Platt St., Rochester, N.Y. P 
Erhard & Gilcher, 218 W. Onondaga St., Syracuse, N. Y. P 
Excelsior Bindery, 418 Cherry St., Philadelphia, Pa. ......... -CDEN 


National Pub. Co., 239 S. American St., Philadelphia, Pa... HMOW 
Philadelphia Bindery, Inc., 256 N. 3rd St., Phila, Pa.. .KMOPSpSUW 


SOUTHEAST € 
Natl. Library Bdry. Co., 2395 Peachtree Rd., N.E., Atlanta, Ga.. 
The Standard Printing Co., 220 S. First St., Louisville, Ky. ?P 


Carolina Ruling & Bdg. Co., 122 W. Bland St., Charlotte, N.C. PRO 
Virginia Wire-O Bdg. Corp., 937 Myers St., Richmond 20, Va... MW 


WESTERN@ 
Bank Printing Co., 1915 Santee St., Los Angeles, Cal. ...........P 
Coast Env. & Leathr. Prod. Co., 220 Rose St., Los Angeles 
CDEMNOW* 
Wm. S. Millerick Co., Inc., 545 Sansome St., San Francisco, Cal.. .C 
Leo's Studio, 918 S. Walnut Rd., Opportunity, Wash............ 
American Beauty Cover Co., 2000 Field St., Dallas, Texas DEMOW 


MIDWEST€ 
Brock & Rankin, 619 S. LaSalle St., Chicago, Il. ............. CH 
General Binding Corp., 812 W. Belmont Ave., Chicago, Ill. CDELN 
Spiral Binding Co., 11! North Canal St., Chicago, Ill. ..... SpAKS 
Wilder Index Co., 328 South Jefferson St., Chicago, Ill...... PWM 
Wire-O Binding Co. of Chicago, Ill., 732 W. Van Buren St. ..MW 
Shield Press, Inc., 2020 Montcalm St., Indianapolis, Ind. ....... a 


Central Press, 14 S. Walnut, Hutchinson, Kansas ............ 

The Burkhardt Co., Larned & Second Sts., Detroit, Mich. ACDKOSSp 
Commercial Bindery, 854 Howard St., Detroit, Mich. ... FGLTUVN 
Detroit Mailing & Bdg., 450 E. Woodbridge, Detroit, Mich. CDN 
Michigan Bookbinding Co., 1036 Beaubien, Detroit, Mich. HMPTW* 


Barnes Printing Co., 1718 Fulford St., Kalamazoo, Mich. ......FP 
Smead Mfg. Co. Inc., 750 Washington Av. N. neat Minn. W 
Becktold Co., 2705 Olive St., St. Louis, Mo. ...... ..CPWM 
Donley Company, 1926 Lucas Ave., St. Louis 3, Re ic ie CLND 


National Cover & Mfg. Co., 6727 S. Broadway, St. Louis, Mo. FLO 
Forest City Bkbdg. Co., Caxton Bldg., Cleveland, Ohio. .. DEMOW* 
The A. H. Pelz Co., 1825 E. 18th St., Cleveland 14, Ohio. ..DFHT 
The Dobson-Evans Co., 305-7 N. Front St., Columbus, Ohio. .MPW* 


The Otterbein Press, 230 W. 5th St., Dayton, Ohio ............. P 
The Boehm Bindery, 104 E. Mason St., Milwaukee, Wise.....CDEN 
Bookcraft, Inc., 1570 S. Ist St., Milwoukee, Wisc. ...........MPW 
Heinn Co., 326 W. Florida St., Milwaukee 4, Wise. ........... °o 
E. F. Schmidt Co., 341 N. Milwaukee St., Milwaukee, Wise. ..... P 


Villemaire Bros., 840 William St., Montreal ................. MW 
W. J. Gage & Co., Ltd., 82-94 Spadina Avesue, Toronto 2B..MW 
The Luckett Loose Leaf, Ltd., | |-17 Charlotte St., Toronto 2 OTTHUV 
Warwick Bros. & Rutter, Ltd., King & Spadina, Toronto 2 
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Louis J. Baron, vice president, Roy Paper Corporation, 
died August 9 at the age of 65. In 1913 he established 
the company with his four brothers, all of whom are now 
officers—ABNER Baron, president and treasurer; SAMUEL T.., 
vice president and secretary; Harry, vice president; and 
Morton, vice preisdent. 


WituiaM D. Carton, 52, vice-president in charge of sales 
of the Dayton, Ohio, Standard Register Co. since 1941, died 
July 28 in Alexandria, Va., from a heart attack. After a 
long association with the American Sales Book Co. of 
Elmira and Niagara Falls, N. Y., Caton joined Standard in 
1933 as head of a new sales division handling continuous 
business forms. 


HEnry G. FRANz, 56, vice president and production man- 
ager of the Dobson-Evans Co., Columbus, Ohio, manufac- 
turer and distributor of school supplies and equipment, 
including the production of school tablets, notebook paper, 
and other types of paper for schools, died July 29 at his 
home in Columbus. He had been ill several months with 
a heart ailment. 


Davip A. HARMON, veteran bookbinder of Albany, N. Y. 
died recently at his home there. He had been employed 
at Williams Press and its predecessor. J. B. Lyon Company, 
for 35 years. He was a member of Bookbinders Local 10 
His wife and a daughter survive. 


Atrrep S. Harris, president of the Harris-Seybold Co., 
died August 23 at the age of 56. Born in Warren, Ohio, 
Harris in 1912 started as a draftsman in the company 
founded by his father, Alfred F. Harris, and by his uncle, 
Charles G. Harris. He was a leader in the development 
of multi-color offset presses and held a number of patents 
for graphic arts devices. 

He was a director of the Lithographic Technical Founda- 
tion and a member of other trade association. 


Mies Nourse, 86, died August 19. He was in the pro- 
duction department of Dodd-Mead & Co. for 56 years, 
retiring 15 years ago. 
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FOR SALE 


_ FOR SALE 


t4—4 Roller Miehle Automatic Unit | 

Miller Simplex 28x26 

Style B Kelly Special, 17x22 | 

14x22 Thompson, style 5C 

Model B Cleveland folder | 
26x40 Cleve-Cont. feeder 

44x66 Premier Line-up table 

Claybourn Precision Proving Press 

36” Sheridan New model cutter 

39” C&P power cutter, autoclamp 

44” Dexter power cutter, autoclamp 

45” Robinson Rotary Card cutter, || 
pair knives 

50” Oswego power cutter, autoclamp 

Monotype Giant Caster, 60 fonts mats, | 
42 to 72 point 


PAYNE & CRAIG CORP. 
Formerly Payne & Walsh Corp. 


82 Beekman St., N. Y. 7, N. Y. 
BE. 3-1791 





NEW & USED MACHINERY 


for 
LITHOGRAPHERS and 
PRINTERS, BOX MAKERS 
BOOKBINDERS 
Complete, Modern Rebuilt 
Plant 


We Buy and Sell Complete 
Plants. Appraisals Made 


J. GERRITSON CO. 


Post Office Box, Kankakee, Ill. 


Branch at Pasadena, Calif. 








1—Rowe strai ht line auto Trimmer. 
+189A—39"' x5 Dexter Folder with 


Cross Feeder 

#189-—33"x46” Dexter 
Continuous Feeder 

Mae B Clvind with Civin 


Folder with 


d Pile Fdr. 
© Clvind Fidr 19x25” with Pile 



























































KNOWN FOR FAIR DEALING 


SEPTEMBER 


Mdi. E 17”x22” Clvind Fidr va ¢ Feeder 


¢ ry Paper Cutter 
142 uae Chandler & Price Automatic 
14”x22” Thomson Laureate Press 
22”x27” Sheridan Embosser 


NORTHERN MACHINE WORKS 


Marshall & Jefferson Sts., Phila. 22, Pa. 
Established 1902 Fremont 5100 


We Own & Offer 


B Cleveland folder #2032 dble 
letter and 32 pg. attachments, A. 
C. 60 cycle 

Anderson Hi-Speed Model 110 
folder, Cross continuous feeder 
A. ©. 60 cycle motor 

Anderson Bundler 

No. 1 39x53 Miehle Unit 

Seybold 44” Model 6 ZC #6592 
A, C. 60 cycle 


TYPE & PRESS OF ILLINOIS, INC. 


220 South Jefferson, Chicago 6, Ill. 


1947 





OPPORTUNITIES 


Unless otherwise indicated, address Box ¢{ REPLIES to BOOKBINDING & BOOK PRODUCTION, 50 Union Sq., New York 3, N. Y. 


FOR SALE 


2—Krause Book Rounding Machines 
2—33” All iron Shears 
5—18”"”—24”—27"”—36” Potdevin Gluers 
1—34” Craftsman Power Cutter 
1—38” Seybold 3Y Automatic Cutter 
i—Krause Model BBdrsn 7x10” Pwr Em- 
bosser 
I—Krause Model B2 7x10” Power Em- 
bosser 
I—Krause Model BE@€@rsn 11x17” Power 
Embosser 
I—Krause Model BNRZ 20x24” Power 
Embosser 
All with automatic sliding tables 
i—Berry Multiple Spindle Drill 
1—Model E Cleveland Folder 
1—Double Head Brackett Stripper 
1— 20x26 Standard Power Embosser 
1—30x36 Standard Power Embosser 
1—26x36 Seybold Power Embosser 
5—28”—30”—36” Power Perforators 
9—Latham Stitchers, all sizes 
5—Boston Stitchers No. 2-3-4 
4—Roller Backers 
1—Crawley Rounder & Backer 
3—Sanborn, Gane, Seybold Bench Stprs. 
6—Portland Foot and Power Punches 
2—Sheridan Arch Embossers 
4—Foot Round Cornering Machines 
3—Sheridan & Standard Upright Hand 
Stampers 
2—Smyth No. 3 and No. 4 Sewers 
6—Job Backers, all sizes 
4—Morrison Stitchers 2-4 
t—Hoole Foot Numbering Machines 
1—Burton Snap-out Perforator 
Large Quantity new and used Binders’ 
Finishing Tools, Rolls & Misc. 
Fsor Mactunery Co., 
135 West 20th St., N. Y. C. 
Chelsea 2- 2699- 2633 


96 page ‘Cottrell mag. press page size 
811/16 x 11% 
Model B Cleveland Folder 25 x 38 with 
continuous air wheel feeder 
50” Seybold cutter Model 6-Z7-D_ with 
Auxiliary table. 
65” Cross press feeder for 2 color Miehle 
Cohen lining & casing-in machine 
14 x 22 Colts Armory die cutters 
We Bury ComPLete or Inpivipvai 
MACHINES 
KraAtMAN MACHINERY SAEs Co., 
608 S. Dearborn St., Chicago, Il. 





CUTTING STICKS 
CUTTING STICKS: All sizes in 
stock for immediate delivery. 

American Wood Type Mfg. Co. 


270 Lafayette St., N. ¥. C. 12 
CAnal 6-2310 


44” Sheridan Hy. Duty Auto Clamp 
Cutter 

3£12 Rebuilt Morrison Stitcher 
12” Cap. 

14 x 22 Colts Armory Press 

20” Calendar Tinning Machine 

25 x 31 bed Vandercook Proof 

Press with inking mechanism 


JOHN H, BURKE & COMPANY 
Baltimore 30, Maryland 


















FOR SALE 


REBUILT MACHINERY 


Smyth #3, #6, #10 Book Sewers 

National 16” Book Sewer 

Smyth No. 1 Gluing Machine 

Portland Foot Power Punches 

Peerless Burton 30’’ Rotary Slot 
Perforator 

Hickok Dual “L”, 3 Beam, 38” 
Striker Ruler 

Hickok 3 Beam, 38” Striker Ruler 

Hickok 3 Beam, 42” Striker Ruler 

Hickok 38” Ruler Feeder 

Hoole Foot Power Numbering 
Machines 

Heavy duty 6-Rod Standing Presses 

Oswego 32” Power Paper Cutter 

Portland and Rosback Foot Power 
Punches 

C & P 10x15” NSS. Press with Friel 
Check Imprinter 

NEW Berry Bench Nipping Presses 

NEW Friel Check Imprinters 

NEW Berry Signature Press 

NEW Stainless Steel Press Boards 

NEW Potdevin Gluing Machines, 
Wringers, Dewarpers 


We are interested in the pur- 
chase of used bookbinding ma- 
chinery. Please submit complete 
information on any items you 
may wish to sell. 


E. C. FULLER CO. 


26 Reade Street 
New York 7, N. Y. 


720 South Dearborn St. 
Chicago 5, Ilinois 


FOR SALE 


Dexter Quad folder, Cross cont. 
feeder, sheet 42x56, del. 4/16s or 
double 32. 


Model 389 Baum automatic folder, 
19x25, A.C. motor. 


Berry paper drill, 3 spindles. 
= power paper cutter, 


32” 
auto. c¢ 
Seybold Duplex trimmer. 

style B Kelly Special (17x22). 


SAMUEL C. STOUT CO. 
343 So. Dearborn St., Chicago 4, Ill. 


SELLING OUT 


Hickok 38” Ruling Machine — 3 
Beam Striker complete with 
automatic Fuller Pile Feeder. 
Perfect condition. 

Hickok 38” Cloth Ruling Machine, 
Single Beam 

Brown Folder 25x38—4 Fold 

Rosback 44” Round Hole Perfore- 
tor with 10 heads 

Latham 30” Check Perforator, 6 
heads, perfect condition 


PEARLSTONE CO. 










































2ist & Washington St. Louis 2, Mo. | 
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OPPORTUNITIES 


Uniess otherwise indicated, address Box { REPLIES to BOOKBINDING & BOOK PRODUCTION, 50 Union Sq., New York 3, N. ¥. 


FOR SALE 


TURN TO TURNER 


For the Best 
in PRINTING MACHINERY 


AUTOMATIC CYLINDER PRESSES 
12x18 C & P Automatic Cylinder Press, like 
new 


15 x 30 Two color Kidder Press, with rewind 
17 x 22 Model B Kelly Automatic, extension 


delive 
20 x 26 % Miller Simplex 
23 x 35 No. 2 Kelly Automatic 
25 x 38 Two color Miller Automatic 
25 x 38 Premier 


Whitlock 
26 x 3412 Pony Miehle Cylinder Presses 
27 x 31 Potter Rotary Automatic 

30 x 42 No. 4 Three roller Miehle 

31 x 41 No. Four roller Miehle 

Miehle Vertical 

HAND FEED CYLINDER PRESSES 


34 x 47 No. 6 Babcock 
35 x 50 No. 2 Miehle Cy aaer ‘fren 
22 x 34 S. K. White Pony Cylinder Press 


AUTOMATIC PLATEN PRESSES 
ose (N.S.) C & P with Peerless Feeder 
2x 18 Craftsman with KI —— 
ants (N.S.) © & P with Kluge Feede: 
~— x 22 Chandler & Price Auto. Unit. heavy 


u 
ean! restepe Press 
——, Multicolor Press with Auto. Feeder 


CUTTING AND CREASING PRESSES 


14 x 22 National Cutter & Creaser 
14 x 22 Model J Laureatte 


PERFORATORS 
28” Rosback Pinhole Vertical Perforator 
Perforator 


Perforator 


~— Perforator 
36"Nyoren-Dehly Set Hole Perforator 
36” k Rotary Slot Hole Perforator 
36” Burton Rotary Slot Hole Perforator 


STITCHERS 
No. 1¥s, Monitor 20th Century Stitcher, 3” 


baeiteee Power Stitcher, 4” capacity 
.3 Latham Monitor Stitcher, V4" capacity 
- 3 Boston Stitcher, 2” i 
Ne. 6 Morrison Stitcher, %” capaci 
No. 15 Bostich Bliss Model Carton ~y her 
Moyer Gang Stitcher, 


three station 
Rosback Pony Gang Stitcher, with = sta- 
tions, one head 


BINDERY EQUIPMENT 
1; ribs Hea y Duty , 
rr D T 
M4 2 avy Duty Thomson Pliaten 
s. . se ee —— Embosser, 4 post 
r 


Recher. 20” to 48” 
Mocls G4 Gale Guem teres ara 


CUTTING AND CREASING PRESSES 
oe x 22 Colts 


Power Roller Miehle, con- 
to cutter & creaser 


PAPER CUTTERS 
38” Osewego Automatic Power Cutte 
44” Dexter Automatic P, Power Paper Cutter 


44” Seybold Automatic Cutte 
50” Sheridan Power Paper Cutter 


. Write for Details 


TURNER PRINTING MACHINERY, Inc. 


2630 Payne Avenue, Cleveland 14, O. 
732 Sherman Street, Chicago 5, Ill. 
500 West Congress, Detroit 26, Mich. 


FOR SALE 


35 x 46 Sheridan 4-rod Embosser 

48 Pg. Goss Straightline, 23-9/16” sheet 
cut, with stereo, equipment 

8-Page Duplex flat-bed Web Press 

Wood AutoPlate Finishing Machine for 
23-9/16” sheet cut 

Wood heavy duty Dry Mat Roller 

Sta-Hi Dry Mat Former 

21/, ton Hoe Metal Furnace 

17 x 25 Potter Proef Press 

10 x 27 Wesel self-inking Proof Pr. 

Model 25 Vandercook 

13 x 19 and 14 x 22 John Thomsons 

Miller High Speed with roll back feed 

Model B Kelly 

Miller Special Purpose Saw Trimmer 

19” Advance bench Cutter 

32” Acme Auto. Power Cutter, old style 

40” Chandler & Price Automatic Cutter 

NEW 44” National Power Cutter, ready 

Model B Cleveland and 17 x 22 Mentges 
Folders 

2 Hamilton Steel Bindery Tables 

2 18” Hand Job Backers 

Hamilton Steel Make-up and Storage 
Cabinet 

24 & 48-dr. 
wood 

22 x 30 Hand and 25 x 35 Power Offset 
Proving Presses 

32” and 34” shear cut Slitters 

64” and 110” Sheeters 

70” Lorenz Photo Litho Plate Whirler 

44 x 64 Hall Direct Rotary & Offset 
Presses 

33 x 42 Flat-bed Gelatine Press 

2 Hoe Web Magazine Presses, 40 and 64 
Page Capacity 

Also the Best in NEW MATERIAL— 

Send for Current list. 
Tuomas W. Hartt Company, Inc. 
120 West 42nd St., New York 18, N. Y. 
(Plant at Stamford, Conn.) 


Hamilton Type Cabinets, 





Smyth Sewing Machine 4—Good Condi- 
tion. Serial 3172. Takes book up to 14” 
long. D.C. motor. Box 950. 





Smyth #4 Booksewer—tape attach. 
Sheridan Roll Feed Casemaker—elec. pot 
45” Power Cutters with table spacers 
Hobbs Corner Cutter for Indexing 
Brackett Jogger on Casters-Adj. 
Smyth #1 Cover Casemaker 9x15 
Boston Stitcher » 1, & 14 
20 x 30 Cutter & Creaser & Embosser 
36” Rosback Rotary Perf.—J6 heads 
45” Robinson Rotary Board Cutter 
40” Standard Auto. Feed Rot. Bd. Cutter 
Brackett Power Stripper—Auto. Feed 
Boston #17 Sitcher with 5 heads 
32” Rotary Perforator, Creaser, Slitter 
Gold Stamper-roll leaf attach. power 
25x38 & 34x46 Dexter Jobbers, 5 folds 
4 Hd. Power Paper Drills auto. lift 
Potdevin Margin Gluers-big feed tables 
30”, 40”, 50”, 55” Hand Shear Cutters 
32” & smaller Potdevin Gluers & Heaters 
Round Corner-foot power—3” cap. 
Krause 7x10 Stumper & Embosser 
Portland Pwr. Punch—Kalamazoo Dies, 
etc. 
18x36 Clicker—High Die Cutting 
12x18 Kluge; 10x15 Roll Feed - Ptg. 
Presses 
Hand & Foot Roller Backer 
Dies for punching machines—send sples. 
Wringers, Smoothers, Cover Press, Pwr. 
Top & Buttom Clamps & Press Boards. 
4 Suction & Fric. Pile Feeders, var. sizes 
Resuitt Macuinery Corp. 
520 West 43rd Street, New York 18, N. Y. 
Tel. MEdallion 3-3515, U.S.A. 


BOOKBINDING AND BOOK PRODUCTION 


FOR SALE 


THOROUGHLY REBUILT 
BINDERY EQUIPMENT 


Immediate Delivery 





3—16” Smyth National Book Sewers, 
Straight Needle 


2—No. 3 Smyth Book Sewers 
1—No. 4 Smyth Book Sewer 


1—Model 6-9 Singer Book Sewer Com- 
plete with motor and tables, capac- 
ity % inch. 


1—Latham Power Punch with assort- 
ment of punches. 


1—28” Latham Round Hole Power 
Perforator 


2—Portland Foot Power Punches 


1—Latham Power Paging and Number- 
ing Machine 


1—Double Head Brackett Stripper 

3—Vertical Roller Racks 

2—Hand Job Backers 

1—Hand Roller Backer 

— 104 Latham Stitcher, capacity 
8 


2—Seybold Round Corner Cutters 
1—38” Hickok Ruling Machine Feeder 


1—Smyth Gluer with conveyor and 
ringer attached 


1—Portland Power Punching Machine 
with motor 


1—No. 8 Smyth Book Sewer 
1—Singer Sewing Machine 7-23 
1—Singer Sewing Machine 81-19 


1—Circular steel Gathering Table with 
variable speed motor 


1—Rotary Board Cutter 


. . WE BUY USED PRINTING 
and BOOKBINDING EQUIPMENT. 


COMPLETE LINE. OF REBUILT 
BOOK and BOX STITCHERS. 


' NEW MACHINERY FOR SALE 

Model “A” Champion Book Stitchers, 
capacity %4” 

No. 26 Champion Stitcher Heads for 
Automatic Gang Stitchers 


JAMES H. JONES COMPANY 


130 N. Clinton St. Chicago 6, Ill. 
Phone: State 1670 


For Sale 


JUNGST GATHERING MACHINE, 


12 pockets 9 x 12 with up- 
right delivery. Machine is 
new, having run about 80 
hours. 


SUPERIOR BINDERY INC. 
2129 Pine Street, St. Louis, Mo. 


* a 
10% to 30% REDUCTIONS 
on standard BOOK CLOTHS. 
Quantity limited, Publisher's 


overstock. Prices on request. 


Box 910... 





OPPORTUNITIES 


Unless otherwise indicated, address Box ¢ REPLIES to BOOKBINDING & BOOK PRODUCTION, 50 Union Sq., New Tork 3, N. Y. 


FOR SALE 


UPM Sheet Feed Rotaries 56”, 73” 
Brehmer 28” Blank Book Sewer 
Lindbladh 3 Beam Iron Ruling Machine 
With Fuller Feeder 
Cross Press Feeders 62” and 65” 
Holyoke 40” Calender Machine, 3 roll 
Marsh Tape End Machine 
Book Edge Rougher or Imit. Deckler. 
C&P 14x22—3 drawer gold attach. 
Ward & McLean Looping Machine 
Martin Book-backing machine 
Seybold Duplex Book Trimmer 
Morrison 12-Z Stitchers 
Sheridan 14” Continuous Covering Mach. 
Dexter Job Folder, 36”x48”, Cross Feeder 
Dexter 56” Quad Folder 
Brown 60” Quad Folder 
Smyth Sewer #7 
We purchase for cash used printing and 
bookbinding machinery 
ROBERTSON BROS. 
Agents for A. W. Robertson 
438 Pearl St., New York, N. Y. 
Tel. WOrth 2-1276-7 
Model B Cleveland Folder ith 32 page 
attachment. No feeder. Write to: Dement 
Printing Co., Meridan, Miss. 
Rvuitine MACHINES 
Hickok #9315, 3-beam striker, manifold 
underlifts, gear speed mechanism, new 
drop cloth and other features. 
Hickok #7245, 2-beam striker, 
speed mechanism, Fuller Feeder. 
Further details on request or may be 
seen in operation in our plant. 
Lynne ConstTaBLeE BINDERY 
608 Wyandotte St. Kansas City 6, Mo. 














Gear 


FOR SALE 
Gathering Machine—Sheridan 
35 pockets—Serial #165-A 
Smasher—Seybold—4 column 
Casemaker — Smyth #1! — cut 
down to do cover 35% x 5i/. 
Stamping Press—Sanborn fri 
Press — Serial 104 
Perforator—Stimson Model 502 
Muller — Gluing Machine, con- 
veyor and motor. 
All these. machines may be seen 
in operation. Box #935 


BOOKBINDING PLANT 
Equipped for Edition, Maga- 
zine and Commercial bind- 
ing. Established over 20 
years. A real buy! Box +920 


Chas. A. Muller Co., Ine. 
Manufacturing and Servicing of 
BOOKBINDERS’ MACHINERY 
INDEX ‘CUTTERS, DEVICES, ETC. 


153 Lafayette. St., N. Y. 13. CAnal 6-2843 
“A. Nation-Wide Service” 


GENERAL BUSINESS ENGINEERING. 


489 Fitth Avenue 
New York 17, New York 


PLANT & OFFICE LAYOUTS — METHODS — PROCEDURES 


SEPTEMBER, 1947 


EQUIPMENT WANTED 


Multiple and single head wire stitchers, 
Paper cutter, Ludlow caster, mats, roll 
feed press, flat bed or rotary. Give full 
details, condition and price. 

American Ticxet Co. 
515 Greene Ave. Brooklyn 16, N. Y. 


Wanted: #1 Smythe case making ma- 
chine. In good condition. Write Box 
436, Suite 617, 1457 Broadway, New 
York City. 








Marresford Paster Wanted. Must be in 
good working condition. Box 955. 


One Smyth No. 24 
Casing-In Machine 
in good condition. 


Box #915 


WANTED TO BUY 
Singer—6-19—Drill Stitch- 
ing Machine 
Singer—6-20—Side Stitch- 
ing Machine 
Marsh Tape End Machine 
Box +940 


MACHINERY 
WANTED! 
Bookbinders’ & Printers’ 


PRINTERS SUPPLY CO.., Inc. 


10 WHITE STREET 
New York 13, N. Y. WA-5-3540 





BUSINESS OPPORTUNITIES 


Loose Leaf Metals Mfg. Business 


Located in Chicago, established 
38 yrs. Making a complete line 
of post, prong, visible record, 
catalog and special metals, ex- 
cept ring metals. Have about 
250 dies and tools, inventory 
and complete machine shop. 
Will sell all tools with or with- 
out the machine shop. Price 
very reasonable. Can be moved. 


Write to: 


ACE RIVET & MACHINE CO. 
2431 Highland Ave., Berwyn, Ill. 





SITUATIONS WANTED 


EDITION BOOKBINDER experienced 
in all its phases, Crawley rounder & 
backer operator, gold stamper. Capable 
of managing place and personnel. Can 
do cutting and pamphlet work. Salary 
$90. Age 32. Harry Lider, 1915 Strauss 
St., Brooklyn 12, N. Y. 





HELP WANTED 


Wanted—Folding Machine Operator, also 
Cutting Machine Operator. Night work 
for both. Union Shop. 
Hayrwoop PustisHinc CoMPANY 
Lafayette, Indiana 








Mechanical Binding man, to take charge 
plastic and wire mechanical binding de- 
partment, experienced, setting up punch- 
ing and coil winding machines; good pay, 
steady. Box 925. 





Brnpery ForEMAN NEEDED 
Experienced on check books and all 
forms of bank stationery. Excellent op- 
portunity for right man interested in 
reorganization in modern plant in New 
England. Box 900. 





Edition bindery foreman, large eastern 

plant, capable supervising quality pro- 

duction, sheetroom to finished book. .Ex- 

perience in highgrade binding necessary. 

Give age, experience and salary expected. 
Box 945. 


*, 


POSITION AVAILABLE 


and managerial position available 
for a production man experienced 
in Book Bindery production. Suc- 
cessful applicant must be familiar 
with case machines, lining ma- 
chines, embossing machines, all 
types of bindery equipment, and 
jroducts covered with paper, cloth 
and leather. Give outline of ex- 
perience, age, education and mari- 


i 
Midwestern plant has a supervisory 
tal status in first letter. Box #905. 


*, 


GEORGE WEIGL 


134 W. 26th St., N.Y.C. CHelsea 2-7335 


GENERAL REPAIR SHOP FOR ALL 
KINDS OF BOOKBINDING MACHINERY 


also Manufacturer of Leather Eiige Burnish- 
img Machines and Seund-Cormer Cutters. 


GUARANTEED REBUILT EQUIPMENT 


1 Dex. 14x 14 single fold & feeder. 

1 Hall Folder 12 x 12” (3 par. 1 rt. angle) 

1 Hall Folder & Auto. Feeder (7” 
7” x 10”—2 parallel) 


1 Baum Feeder 19x 25 (Ose. Type, suction 


pile.) 


x7” or 1 Latham Check Perforator 
No. 3 Smyth Sewing Machines 


1 Brown Dbl. 38x50 & cover feed, attach. Dex. News. Folder 32 x 44—44 x 65—4 fold 


Casemakers; Job Backers; Roller Backers 


STOL 


Dex. dbl. 16 with 16 pp 16 x 26—31 x 43 


P-GORE CoO. 


123 S. Jefferson St., Chicago 6 


SERVICING PRINTERS & BOOKBINDERS FOR 22 YEARS 


SURVEYS ...REPORTS... PLANS 


«. SPECIFICATIONS... INSTALLATIONS 


ATION 


Telephone 
VAnderbill 6-.3685 


. ++ ORGANIZATION & SALES STRUCTURES — CONTROLS —INCENTIVES 


95 












MECHANICAL BINDINGS ., SLOVES means 


MECHANICAL AND SEWED BINDINGS IN LEATHER, CLOTH, OR PAPER 






Tied up in a straitjacket 
schedule on that binding job? 


Put it up to SLOVES 


and give your fingernails a rest. 


Our idea of Service is that 
"Urgent" means "Do it right away." 












SPIRALPLASTIC SWING-O-RING | CERLOX = LOOSELEAF = MULT-O_—sPLASTIC.-~—- CERCLA _—COILED WIRE 
QO Oe SLOVES ° 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 g 9 9 
MECHANICAL BINDING CO. INC. 


(21 VARICK ST. * NEW YORK (3, N, Y. * WALKER 5-0304 
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96 BOOKBINDING AND BOOK PRODUCTION 


HUGHES FRINTING CO, 
EAST STROUDSBURG, PA. 







Who makes what, and where? THOMAS’ REGISTER tells! This 
standard register of 125,000 national manufacturers in the United 
States is distributed all over the world... referred to countless times 
a day. The State and Commerce Departments use it. American consuls 
all around the map consult it. Shown here is the 38th edition . 
7,000 pages, 20,000 copies of each of 3 fat volumes. It’s bound in 
Columbia book cloth! 


Published by Thomas Publishing Co., N. Y. 


...AND BOUND TO BE GOOD—IN COLUMBIA BOOK CLOTH! 


When a book is so constantly used that the New Over 50 years of clothmaking skill . . . of spe- 
York Public Library allows each reader only cialized knowledge and research . . . lie behind 
20 minutes . . . when its three volumes weigh 44 the performance records of Columbia book 
pounds . . . the covering cloth calls for sturdi- cloths. For every bookbinding job that requires 
ness. Columbia cloth is the hard-wearing cover- both style and stamina, specify COLUMBIA! 
ing selected for edition after edition of THOMAS’ Remember: If it’s bound in Columbia—it's 
REGISTER. bound to be good. 


MILLS, INC. 


BOOK CLOTH DIVISION 


NEW YORK * CHICAGO ¢ BOSTON °@ PHILADELPHIA 
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Ye IC 4 Ure it ly tM C Romtaims hiorakote 


This fine coated paper is notable for its many uses. The smooth surface lends itself 


to fine design and colorful printing. Brightness and glistening finish provide atten- 
tion value in package wraps for jewelry, pen and pencil sets, toiletries, confections, 
cosmetics, lingerie, linens and other quality goods. It’s a favorite, too, for unusual 
printing effects in menus, inserts, folders, labels, covers, programs, post cards and 
calendars, and prints equally well by letterpress and offset lithography. Here’s a 


chance to do something different. Use Champion Kromekote for your next fine job. 


THE CHAMPION PAPER AND FIBRE COMPANY... HAMILTON, OHIO 


District Sales Offices: NEW YORK - CHICAGO - PHILADELPHIA - DETROIT - ST. LOUIS - CINCINNATI + ATLANTA - SAN FRANCES 
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